EMERGENCE OF FIRST WRITING
SYSTEMS

GENESIS OF LATIN ALPHABET

EVOLUTION OF ROMAN
LETTERFORMS



The Geometric Signs of Ice Age Europe
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Through the middle ages, what informed the visual
expression of the Latin alphabet was the
experience of those creating visual communication
—which at this time was written by hand— and the
tools and techniques with which these calligraphic
works was produced.
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Within the act of creating visual
communication, there is an opportunity

to invoke ideals of beauty, spiritual
beliefs, progress, and humanity.
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First printing press
1450, Mainz Germany
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Italian Rennaissance
1330—1600



evolution of the four

main categories of type



humanist — old-style —

transitional — modern



birth of display type



Printing is the first

example of mechanized
handwork.



—unified languages, standardized alphabets

—catalyzed the spread and evolution of science
—dramatically increased literacy

—led to political and religious reformation

—increased rational thinking

—led to exposure to other cultures and ways of thinking



Within 50 years of the first
printed book, the craft of printing

was being practiced in 140
locations throughout Europe.
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Head bolt

| [lustration
privted from a
carved woadblock

ice was very
1 medieval
tury picture Wooiden
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k. The s BOOKS AS ENTERTAINMENT
nnters Many of the first books to be printed were religious &
wroofreader or classical works, But the invention also allowed
rrors. Only other forms of literature to reach a wide audience

for the first time, thus encouraging the growth of
literacy. This edition of Geoffrey Chaucer’s
raucous The Cauterbury Tales was published

in England by William Caxton in 1483
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ONE AT A TIME
The completed form, or
galley, of type was placed
flat on the stone of the press
and covered with ink. A
sheet of paper was laid on
the tympan, which was then
folded down over the form.
The printer slid the tympan
and form beneath the platen,
and turned the screw <o that
the platen came down and
pressed the <hape of the
type onto the paper. Two
men were needed to operate

the press — one printed
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« Aty 7/ PRINTING PRESS
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Konrad Sweynheim &

Arnold Pannartz
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2 Elximus1a fupto.
Adi r1ibdlibris ad biiani
44| Jjgenus nofoliznaturg
# 4 [ fiicudime foctandii ;
/ /Y serumena quad am
Agcognariois neceflitu.
cordem pacis umclo
colligandum:ex hoie uno deum uoluifie
boies mitituere:neqs boc genus fuiffe m
fingulis qbufqy morteurii:mf duo primi
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-
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1468

Hec ubt quing; fue ¢dpleunt fecula uree:
Ihiafn ramif:eremuleq; cacumine palme:
V nguibuf ac puro nigit fibi conftruic ore.
Quo fimul ac cafial: et nardi lewf ariftal:
Quallag; cit fulua fubftrauic cynama mirra
Se fuper imponuesfimeey in odorbufeuum,
Inde ferunc condé: que utuere debear annof
Corpore de primo uolucarem pbenica renafcs.
Dancel.
Offt per [t gram faut fe confefTa:
Cbella pbenice muore:e pot renafce
- Cheal ang; centeno ano fe apreffa.
Herbe:ne biado 1 fua uiea non pafee.
Malfol de incenfo-facrime-etamomo:
E nardo:e mirra:fun fe ulame phafce.
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Venice is positioned on the Adriatic Sea making it a center
of trade and commerce, by the 1300’s Venice was the most
prosperous city in all of Italy. Along with Florence, it was a
prominent location in which the Italian Renaissance first
developed and was the center of Renaissance book and
type design during the 15th and 16th centuries.



Nicolas Jenson
Venice, 1470



Quida eius libros né 1pfius efle fed Dionyfii & Zophiri co
lophonioru tradunt:qui iocddi caufa cofcribentes et ut dif
ponereidoneo dederunt.Fueruntauté Menippi fex. Prius
qui delydis {cripfit: Xanthiqs breutauit. Secidus hicipfe.
Tertius ftratonicus fophifta.Quartus fculpror , Quintus
& {extus pictores:utrofq; memoratapollodorus.Cynici au
tem uolumina tredeci {unt.Neniz:teftamenta: epiﬁﬂlaa co
pofitz exdeorum pfona ad phyficos & mathematicos gra-
maticafq;:& epicurl foetus:& eas qua ab 1pf1s religic}fe CO/
luntur imagines:& alia,

Nicolas Jenson 1420-1480

Jenson's typographer's mark
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OTONIS VIRI ILLVSTRIS VITA EX PLVTARCHO GRAECO
IN LATINVM PER FRANCISCVM PHILELPHVM VERSA,

T IVNIOR IMPERATOR OTO CVM PRV

‘mum illuxiffet: procedens in Capitolii facrificium fe

cit:& agitad (e iuflum Marium Cel(@ hilari uultu ex

‘cepit: eftq perhumaneallocutus :atq uitum hottatus

eft:ut caulz obliuifci mallet : G recordari dimiffionis.

‘Cui cum Calfus neqz ingenerofe neq; ftulte refpondif

fet:fed dixiflet ingenii fuiatq; morum a crimine fidem

dari:excidiffe enim memoria ¢ firmum fe Galbz praf-

titerit:cui nullam deberet gratiam: utrung; prafentes

admirati fte:laudauita exercitus.In fenacu uero popu

lariter Otomulta humaneqs locutus:quod ipfe tépus coful futurus erat, Huius pat
tem tribuit Virginio Ruffo & iis quos Neto Galbaue declaraffet:cofulatus omnibus
cbleruauit, Atillos quiztate aut gloria anteirent: facerdotiis infigniuic . Viris autem



T Rnno procemium. a4 ecll do qu eadmo
{ K8 )| tradéda (inc. Tercio utrum uailius don
| cha. cur.QQuarto qua ratione in paruis 1
{ (G | & quzx tradéda ﬁnt.Qgs to de grdman
s = | gramatict. Se ptimo an oratorl futuro t
rtium [cietia. Octauo de muficz.Nono de geoim €
na pronunaationis & geftus infticutione. Vndect
tempore docer: prima atas poflit.




Tempus Fugit
When you're having fun!

DelpnOPhObla Adobe Jenson,

Robert Slimbach,

26 SYﬂthﬁSlzerS released in 1996

relevant to proprioception

Rodomontade is my favorite. Means boastful.




Category 1

HUMANIST




first appeared during the 1460°s and 1470’s
visual expression mimicked calligraphic letterforms of the humanist script
small x-height

angled calligraphic stroke including sloped crossbar on lowercase “e

low contrast between thick and thin strokes



Wide Set Short x-height

Humanist Type-Face:
Adobe Jenson

Poor Oblique steeply Oblique
Contrast —J sloped heavy serif —J Long Descender ..J n .. Stress




Stempel

ABCDEFGHIJKLMN
OPQRSTUVWXYZA
AEIOabcdefghijklmn
opgrstuvwxyzaaélog

811234567890($E..12)



OTHING gives a

sreater fillip to
advertising than
the production of a new
type face. The printer who
is equipped with full cases
of Verona is bound to reap
a rich harvest of business

STEPHENSON, BLAKE & CO. LTD.
LETTER FOUNDRY, SHEFFIELD
LONDON'& MANCHESTER

VERONA

SET IN VERONA
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Centaur, Bruce Rogers, 1929

ABCDEFGHIJKLM
NOPQ/RSTUVWX
Y/ZAAEab cdefghij kl
mnopgrstuvwxyzaa&l

[234567890(S£.,1?)
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Aldine Press
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- POLIPHILO QVIVINARR A ,CHE GLIPAR VEAN-
COR A DI DORMIRE,ET ALTRONDE IN SOMNO
RITROVARSEINVNA CONVALLELAQVALENEL
FINEER ASER ATADEVNA MIR ABILECLAVSVR A
CVM VNA PORTENTOSA PYR AMIDE,DE ADMI-
R ATIONE DIGNA,ET VNO EXCELSOOBELISCO DE
SOPRA.LAQVALE CVM DILIGENTIA ET PIACERE
SVBTILMENTE LA CONSIDEROE. DETONIR

9 ASPAVENTEVOLE SILVA,ET CONSTI-
3 pato Nemoreeuafo,&gli primialtri lochi per el dolce
N2 fomno chefe hauea perlefefle & profternate mébredifs
3 fufo relic,meritrouaidi nouo in uno piu dele@tabile
/003 fito affai piucheel prazcedente.Elqualenon crademon
ti horrid, & crepidinofe rupe intorniato, ne falcato di
ftrumofi iugi. Ma compofitamente de grate montagniole dinontro-
po altecia. Siluofe di giouani quercioli, di roburi, fraxini & Carpi-
ni, & di frondofi Efculi, & Ilice, & diteneri Coryli,&di Alni,8& di Ti-
lie,& di Opio, & de infru&uofi Oleaflri, difpofitifecondo lafpectode
gli arboriferi Colli, Et giu al piano erano grate filuule dialtri filuatici
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- PETR1 BEMBI DE AETNA AD
ANGELVM CHABRIELEM
LIBER.

Factum anobis pueris eft , et quidem fe-
dulo Angele; quod meminifie te certo
{ciojut fru&us ftudiorum noftrorum.,
quos ferebat illaaetasné tam maturos, §
uberes femper tibialiquospromeremus:
nam fiuedolebasaliquid, fiue gaudebas;
quaecduo funttenerorim animorum ma
xime propriacaftectiones; continuo ha-
bebasaliquidame,quod legeres,uel gra-
tulationis,uel confociationis;imbecillum

tuquidem illud, et tenue; ficuti nafcencia
amnia erincinientiaded ramen riiad af

ABCDEFG
abcdefghijklm

BEMBO 60

HIJKLMNOP
nopqrstuvwxyz

RSTUVYZ
1234567890

Bembo Bold: 8, 9, 10, 11, 12, 14, 16, 18, 22, 30, 36, 48

ABCDEFGHIJKLMNOPQ

RSTUVWXY & Z

abcdefghijklmnopqrstuvwxyz
1234567890



onotype Bembo, 1929

Caixa alta més curta que la
| Tensio obliquaalao

ochijklmnopqgrstuvwxyz

Filet horitzontal en la e de caixa baixa

Les terminacionsdelac, firtenen
un acabat en forma de
llagrima

ab dg

Suau inclinacié endavant
de la lletra c




first italic type, 1501

P abula parnalegens,nidisq; loquacibus efats,
E t nunc portiabus waonis,minc humida arcum
S tagna [onat, fimilis medios Inturna per hoftes
F ertur equis,rapidoq; uolans obit omnia caurru.

I amq; hic germanum,iamdq; hic oftendit onantem
N ec conferre manwm patitur,wolat auia longe.




Category 2

OLD-STYLE



first appeared during the late 1400’s

more refined and less based on exact reproduction of hand lettered type

stress of letterforms are less angled and more perpendicular

wedge shaped serifs

more contrast between thick and thin strokes

crossbar of “e” perfectly straight



Sabon

ABCDEFGHIJKLMN
OPQRSTUVWXYZA
AEIO@abcedefghijklm
nopqrstuvwxyzaaéloo

&1234567890(%£.,!?)




Plantin

ABCDEFGHIJKLLM
NOPQRSTUVWXY
ZAAEIOabcdefghijkl
mnopqrstuvwxyzaael
&1234567890($L.,!?)

Plantin Typeface

(Goshawk

SEYMOUR ZOOEY FRANNY

SALINGER

my hard nose, glass jaw, and soft heart

1847 1965 & 2003

Type Quiz Mocks Faux Oblique




Garamond

ABCDEFGHIJKLMN
OPQRSTUVWXYZAA
abcdefghijklmnopqrstuv
wxyzaacioei& 1234567
8901234567890($£LE.,!?)




French Renaissance
1494 —early 1600°s




Geoffrey Tory
Paris, 1505
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Champfleury, 1529

D
DY

Auréges,

Plate for
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LE SEGOND LIVRE,

A plate forme du Theatre, come ‘

ienayveu vng en vneCite pres _1_ 4 1+ | | {4
Auiguonyfus le Rgfncdi&e & ndmee | 1\ { loa%s"
Aurenges, quiale frotifpice,ceft adi=
re,la facede deudt en droicte ligne, &
lederriere en circonferéce ronde, peut ke
eftremoult bien cofideree, enla lettre - (/ 4
D.delagllelarambedroictefera pour ____’/L
ledi& frontifpice & face anterieure,
qui regardera Septétrion, &le derries
requieftrond tordneg lﬁc}os au mydy,
Laplate forme du Collifee qiayveu ; -
mi].lgfois en Romme, eft toutemanife -+ K Otteni L
fte & tresapparéteenle O.entendug __ | :‘/, : i
icelluy Colifeceftoit iadis quat il eftoit |
entier,tout rond pardehors, & par de
dans en figure oualle, Ie porrois dire 3 ce propos beaucoup daultres chofes,
maisacaulede brefuete ie pafleray oultre, & viédray a moftrer cdmant nofdia
&es Ifes Attigs accordét en ndbre des corps de leur largeur (el 1a quadrature
de p{pectine,comatla figure Cube cy defloubz defignee, le nous manifeftera,

Aycydeuancdi@®
ue A, eft de dix
corgs de haulteur, & C 20 8 1 N IV} —— forbriet I/
dedix de largeur. F, =
de fix de largeur, & -
1.en chef detrois, lef 2

quelz A, F, & Liiay
coftitue en perfpedi
ue & quadrature, en
forte quon peult en
la prefente figure cos
gnoiftre [a manifefte
perfedtion denoz let
tres Attiques qui ac=
cordétfi biéles vnes
auecles aultres, Jlles
obfernent & gardent
meflure fymmetrique
Tacorderois ainfitou
teslesaultres,maisie
les laiffe pour lesbons efperits, a eulx y exercer, i leurplaift y prendre efbat,
A gracea Dieu,au moigs mal g iay peu,iay cy defi? accorde noz deux|ies
pportionaires & triiiphalles 1.& O .Séblablemét A.H.& K au corps hus
main. Je veulx daudtage en méoire & moralite des.1111,Vertus Cardinalles,
qui ot Iuftice, Force, Prudéce, & Atrépice,les accorderau vifage & refledus
dicthdmehumain,§ iedimferay en quatre corps feullemét, pour toufiours pf@
uerer a plus apledemdftratid de la diuine fymmetrie denofdideslies Actigs,
Premieremét d5cgs no? prédrs vag quarre equilateral & le diuiferds en qua

lll\lil‘fl

duvifage trepties efgalles,puis aps y figurerds vng vifage hiiain feulleriit pour la pmiea

homain,

r¢ demOfiration, & y efcriprds & logerons aux quatre angles en memoire def

LE]

k|

= Natushomoeft, flughinne divino femine fecis

3

LE SEGOND LIVRE, FEVIL .XXI,

dictes quatre pties,les quatre vertus Cardinalles pour mditrer § noz lfes Atti

ques cofiftét pfaictemer en certaie quadrature quigift en 1dgitude & altitude,
Ettres Attiques,pour eltreentie= Tuftice,
rement ordones & faictes, requie
ret pat luftice,lobfernatid de lahaul=
teur & largeur delles felon leur facon,
Par Prudence, reigle& compas, Par
Force, cotinuelle & obitinee perfeue
rance ales diuifer, mefurer & deumét
Jpportioner.Par Atrépence,certaine
difcretid a les affeoir érre deux lignes
principalles equidiftates, & alesy lo
ger en deue elpace presou loing lune
delaultre, felo qui leur appartiedra.
Onfiderez enla dicte figurediui=
fee en quatre parties, commat la
face humaine accorde ala dwifion,
et ladiuifion a icelle. La prunellede
loeuil affize fus la ligne centrique & Force. Atrempence,
diametralle,nous monflre ce queiay djq cy deflus, quetoutelettre ayant briz
feure,ladoibt auoiraifizefus la dicte hgng ceutrique precilemét, & nd ailleurs.
Vsicelleface,entre les deux yeulz_tout au 16g dunees, & deffus la bouche
defignerons notre lettre proportignajre & tnaphalle I.pour bailler toufs
iours myeulx a entendre noz raifons, par plufieurs fois cy deffus efcriptes;
LES boas elperits peuuent icy en=
droit aparceuoir iadiuine cotem
piation des Anciens qui ont volu fiz
gurer leur lettre proportionaire lon=
guedepuisla fupreme ligne du Quar
re wfquesala plus baffe, & depuis la
fummute de la face humaine iulques
aubas duméton, & lonc imagineeen
tre les deux yeulx, y prendt deue pro
portionainfi come le nes enyng hd=
me bien forime, eft [a mefure de tout
fon corps p diméfion faiGe enndbre
multiplie p certainerailon, Iedisens
cores dauantage, q le 1.qui eft droict
enligne ppediculaire ainfi afliz entre
lesdeux yeulx, nous fignifie § nous

doibudsauoir le vifage efleue enuers le cie] pour recognoiftre nte createur, &
pour cotepler les gras biés & la fciéce quil nousdone. Et quil foit vray § Dieu
veult quayosnie coréplatid enuers le ciel,il no? adone la tefte eleuee en fus,
et aux beftes baiffee en bas.Ouide Poeteiadisnd Creftié, & neaumoings grat
¥ hulolophe,auoit bien cefte opinion quantau P remier liure de fes Metamor=
pholes, apres auoir elegamment defcript la Creation du monde, & yolant en
fon ftile P oeticqueautii defcripre la Creation de Lhomme,dit,
Sanctius hisanimal,menti(g; capacius altze
D eerat adhuc, & quod domiiviai Gecera poffet,

Prudence.
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Claude Garamond
Paris, 1540
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ANTIQUA, quamvecant Garamond.
Ambrofius ad Simplicianum,
Sapiens non metu frangitur, non potcftate mutatur, non extollin

s, non triftibus mergitur. -

Si magnanimus fueris, nunquam judicabis tibi contumeliam fieri. I
ydices, non nocuit mihi,{fed animum nocendi habuit:- & quum i
ftate tua vindi¢tam putabis, non vindicare potuifle. Scito enimmagr
:ftum vidictzeflc genus, ignofcere. - Seneca. d. 4 .virtutibus.-



mmmE L VS TATE M nobi-
%) A% 4 liflimz Vicecomitum fami-
7 (i lizqui ambitiofius aprazalta '
.k 'z“'@ A¥| Romanora Cxfarum origi-
on fwe el ne, Longobardif; regibus
% w2 dedudto ftemmate, repete-
NN re contedunt, fabulofis pe-
el I né initiis inuoluere viden-
=eiete| rirr, Nos autem recentiora
illuftrioraque,vti ab omnibus recepta,{fequemur:co--
tentique eriinus infigni memoria Heriprandi & Gal-
uanii nepotis , qui eximia cum laude rei militaris, ci-

uilifque prudent.gz, Mediolani principem locum te-
nuerunt.Incidit Galuanius in id tempus quo Medio-
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Robert Granjon
Paris, Lyon, Antwerp, Rome

1555-1590
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CC uo usquc tan&Sem abute se, &atiﬁ
paticntia nostea’ C R uanroiu ct1EH
futot istc tuus nos cfudct? S 2uem ad
cff&cnata iactabit aroacia’ MNihil
noct USUM pEacsidium f}eafati, giﬁif usb1
nifif timos < Nvigifiac popufi, nifil —
Honosum omnium, nihif hic mum’ffﬁaﬁ
ﬁaﬁcn\u senatus focus ?ﬁif 0L 111 ey
\oftusquc MOBEEUI :ieatctc fua

consifia non sentis, constrictAm 185 e

¢2¢j¢2is ubi fuctis, quos conBocavesis,
omnium scacntia tencsi conjusationcni—
q% CONSUL ey cCpetis, quem nostrum
ignotatc asbitsagis, T2 tcmpo-w-j
CO) moses! ‘%cnatns inteffegit consu
3t tamenNiSit, WiGit! Frivremmm
SNcto ctiam €it senatum Senit pubfic
pasticeps notat %:signat ocus a&—-('

CAcEE 1 unum qucmquc%ibcmut S1

1stius fuzozcm actefa Sitemus. @3—-‘

Civilite, 1957



Christophe Plantin
Antwerp, 1549—1589
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Iaterpretatio Syriaca,
P ;

IN NOMINE DOMINI DE] VE
NOSTRI IESV CHRISTI EXCvDINys
Euangelium facrofanéum prazconium Lucz
Euangeliftz, quodlocutus eft, &annunciay;
Grzce in Alexandria magna.

Lectio Marusinis Annuntiationis Zachariy,

Zo% Voniam plurimivoluerunt eribere s,

% rationes carum a&ionum , de quibys

nos certi fumus: ?* Vtpote rebus quis

tradiderunt nobis ij, quia principio fpe@atores

ac miniftri fuerunt eiufmer {ermonis; 3 Vifum

cft etiam mihi, quippe quifucrim impen(¢ pro-

ximusillisomnibus,ordine fuo cunétaad e i,

bere, celeberrime Theophile, + Vtrccognor.

cas veritatem eorum fermonum quibusced,
cipulum exhibuifti.

CARPY T PRI MYV

2SUMNHERSEW Vic in dicbus Herods

regis Tudz Sacerdos

quidam nomine Zz

charias ¢x miniterio

domus Abia:vxorag-

% tem cius ex filidbus

Aharon, cuius nomen

s S erac Elifeba. ¢ Eunt

autem ambo iufti coram Deo , & ambulames

in omnibus mandatis eius, & iniuftitia Domini

fine reprehenfione. 7 Nullum porrd habebant

filium, quandoquidem Elifeba era fterilis,am.

boque crant multorum dicrum.

8 Fadum eft autem quum ipfe facerdotio

fungereturin ordine minifterijfui coram Dea:

2 Ritu facerdorij acciditei , ve adoleret in-
cenfum: & ingrcﬂbs eft cemplum Domini,

2 Tota vero turba populi orabat foris tem-

pore fuffitus.
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Tranflaz, B. Hicronymi. EVANG. LVC &,

PROCEMIVM BEATI LVCAE
IN EVANGELIVM SVYVM.

& Voniam quidem multiconati (it ordina-

) renarrationem que innobis complere fiant

% erm Stcut tradiderunt nobis qui
o initio 1pff widerunt , ¢ miniftri fuerunt fer-
monis: > Vifum eff & mibs affequuto omnicz
4 principio diligentersex: ordine tibi feribere, opti-
me Theophile.
+ Vi cognofeas corum 'vtrbarum,dequiéw ersg-
d,‘m; s, versarem.

SANCTVM IESV CHRISTI
EVANGELIVM SECVND VM
Lucam,

CAPVT PRIMYV M.

& Vit indiebus Herodis re-
i s Tudas, facerdos qeti
& dam nomine Zacharias,
g de wice Abia: €7 vxorsl-
% ligs de filiabus A aron g
nomen einis Elifabet.
Erant autem iufti
SN g ambo ante Desim , ince-
dentes 1n omnibus mandatis &5 inflificationibys
Domini fine querela.
7 Etnon erat illis filins : eo quod effét Elifaber
[ferilis, &5 ambo procefSiffent in diebus [uss.
b Factumeftantem , cumacerdotio fungeretur
in ordine vicis fise ante Dewm ;
S Secundum confuctudinem [acerdotsy , forse
exit vt incenfiam poneret ingreffiss in templum
Domins.
™ Eromnis multitudo populi erat orans foris
hora incenfs.
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TRANSLATIO ARABIEA.
In nomine Dei vnius, Patris, & Filij, & Spiricus San&i. Euangelium fan&i Lucz Medici, vnius ex Seprua-
ginta, quod feripfic Grecé, infpirante [piricu fan@o. Benedi@iones cius completanturnos, Amen.
; Initjum Evangelij gloriofi.
QVoniam multi meditati func feriptionem hiftoriarum rerum quarum nos fumus gnari;
N\ Prout teftatum reliquerunt nobisij priores qui fuerunt antea {petarores & fuerunt miniftri verbi:
*_Vifum eft mihietiam, quippe qui fuerim inhzrenscuilibet rei cum firmicae, fcribere ad te, & chariflime

Theophile, ~ +

Vt cognolfcas veritates fermonis quoes cruditus.

CAPVT PRIMVM.

s Wit in diebus Herodis Regis Iudzz, Sacerdos cui nomen erat Zacharias de minifterio familiz Abiz: &

erat vxor eius de filiabus Haron & nomen eius Elizabeth, ¢
thicntcsin omnibus mandatis & ftatutis Domini fineobliquirate ; 7
Elzabech effec fterilis , & effent ambo jam proueéti in diebusfuis. *
returindiebus ordinis minifterij fui ante Deum

Er eranc ambo iufti ante Deum, in-
< & nonerat eis filius, e0 quod
Dum autem ipfe facerdotio funge-
< : SRERS s

9 Secundum confuetudinem Sacerdotij:cum pertinuifs

entad eum vices ponendiincenfum, ingrefluseft cem plum Domini,
Et omnis populus oraba foris temporc incenfi,
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PSALM Vi
judgement thot did“tr exprdies
7 So thee encompafic riad
fhall peoples affembly;
and for chefame doe thou returne,
vito the place on highs
3 The Lord (hall judge thx folkey
| Ichovah judgethoume,
* according to my righrcoulndfic,
and mine 1CCEIAIC,
o Let ill mens malice ceafe,
but doe the juft couvfirme,
for thouwho art the rizheeous God:
doft hearts and reins difcerne,
10 For God my fhaldjthe rizhe

in heare be faved hach.
1 The God that doch the rightous judge,
; yee daily kindleth wrath.

12 Ifhedoenor feturne,
' his fivord be fharp will whee:
his bow he bended hath, 2nd he
the {zme hach ready fce.
13 For him he hath prepard
the inftrumenes of death,
for them that hotly pe-fecure,
his arrows b fharpnech.
14 Behold be travellech
y of vaine intqairy:
atoylefome mafcheite he conceiv'd,
bue (hall bring forcha lye,

" s Apichedizzed hixch,

and delved deepe the fames o
. ue

Glover

PSALME. V1, Viri;

Bue fall%n he is into the*dirch,
that be himfelfe did frame.
15 His mifcheivous labour
fhall on his bead tum downes
and bis mjurious violence
fhall fall vpon his crowne,
17 Ichovah Twill prayfe
for Lis juft cquiryg
and I will firg unto'the name
of Ichovih moft high.
Plame &
To the chiefc Mufician upon Gistitk,
a plilme of David.,
O 1 ORD cur God in al] the carth
howS o Iy name wondrous greaf
who haf} chy glorious maclly |
above the ?xxn'cns fer.
2 'our of the mouth of fucking babes,
thy ftrength thow didf ordeine,

, thatthou migheft il the encmy,

and them that thee difidaine.
3 when I thy fingers work, thy Heav'ns,

tiK moor e and ftarres confider:

¢ whiclfthou haft fer, WharSs wretched many

that thou doft bim remembers
Or what's the Son of man, thar thus
him vifired thou haft :

3 Forrnextio Angells,thouhaft him

a litle lower plactt

and haft with glory crowred hin
i comely ma efty: 7
b
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William Caslon
London England, 1720
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Age of Enlightenment
late 1600’s—Ilate 1700’s,
France




Beginning to break
with the past




advances in sciences, literature, philosophy
power of church and ruling monarchies begins to waver
expansion of rational thinking and humanist viewpoints
culminates into the French Revolution of 1789



In 1692 The French King Louis XIV ordered scholars to develop
a new type for the royal printing office in order to restore and
elevate the quality of printing. The design of the new typeface
was spearheaded by a mathematician named Nicolas Jaugeon
and each letter was contructed using a grid of 2,504 squares.



Romain du Roi, 1692-1695
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LOWERCASE

abcdefghijklmnopqgrstuvwxyz
e0floknoe3paenpl |

UPPERCASE

ABCDEFGHIJKLMNOPQRST
UVWXYZ AGBONDDIEND

DEFAULT FIGURES

1234567890

B . r 2
. Lettres (’a/)/la/m Drvites. | [ Construction des Lettres
ap!

Courantes Drotles.
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Category 3

TRANSITIONAL



first examples Roman du Roi in 1692

complete break with calligraphy

grid and mathematics as the foundation for structure

focus on technical concerns

completely perpendicular structure

horizontally sloped serifs

high contrast, thick and thin strokes



Cheltenham

lempus Fugit

When you're having fun!

Deipnophobia
26 Synthesizers

relevant to proprioception

Rodomontade is my favorite. Means boastful.




Fournier

LOWERCASE

abcdefghyjklmnopqrstuvwxyz
20flpxnoe31jo9enpl

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
EGONDDIEND

DEFAULT FIGURES

1234567890



Baskerville

ABCDEFGHIJKLM
NOPQRSTUVWXYZ
abcdefghijklm

Nnopqrstuvwxyz




Mrs. Eaves, Zuzana Licko, 1996

Baskerville
and Mrs

Eaves are like

abcdetghijk
Imnopqrst
UVWXYZ

always be

connecdcted.




Rococo
France, 1/120—-1770
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Pierre Simon Fournier le Jeune
17136—1768




Narcissus
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abcdefghijklm

nopqrstuvwx
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Fournier

LOWERCASE

abcdefghyjklmnopqrstuvwxyz
20flpxnoe31jo9enpl

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
EGONDDIEND

DEFAULT FIGURES

1234567890
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ECHELLE FIXE
de 144 points Typographiques.
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ARTICLE YVI.
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ALPHABETS

Des Lanaues modernes |
& anciennes.

I Romain.

#l Aa Bb Cc¢ Dd Ee
Ff Gg Hh1J1j Kk L1
Mm NnOoPpQq
Rr Sf{s Tt UVuv
XxYy Zz Kz Qe |

WVw & @t EEE. |

73

1!=c!
: g

%  NOUVELLE _ COLLECTION ?%“
LETTRES DE DEUX P ROMAINES ET ITALIQUES

IE

‘J ;-———“

MNOPQRSTUV

’%m-— -

JBCDEFGHJIKLMN

SSSSSSSSSSSSSSS

ABCDEFGHIKL

=Y Z AQ® W] ——

OPQRSTUVXYZW £

1042



_—

L
L=

‘

-

T Fe T N P S LT S T L 1) B

Impﬁm

IR

JHRIR

‘MANVUEL E
TYPOGRAPHIQUE,
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Par Fourwien, le jeune.
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MANUEL
TYPOGRAPHIQUE.
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PremiERE PARTIE.

s

LA GRAVURE,

oU TAILLE DES POINGONS.

]Po U R étre un bon Graveur de Carafteres,
il faur étre Typographe , ceft-a-dire , favoir
tous les détails du méchanifme de la Fonderie
& de I'lmprimerie , afin 'y affujétir fon travail.
Maitre de Part , le Graveur doit tout prévoir
dans la fonte & dans I'impreffion. C’eK ar-la

que les Stmon de Colines , les Garamond, les
A




French Revolution, 1789















John Baskerville
Birmingham, England, 1751

8

éjm&? Ualter Lh. .:'.

ovvv a pucture a/t&r Nlilder in the National Portrait {gal[cfy  London .
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PARADISE
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To which is added
SAMSON A GCOINT'S Bleh:

AND

PoEems upon SEVERAL OCCASIONS.

T HE A U-T RO
¥ 0 H N M I T

From the Text of
T HOMAS NEWIT ORI

BIRMINGHAM:
Printed by JOHN BASKERVILLE
For 7and R. T O N § ON in L.,O.N'D 0.
. MDCGLX:
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S P E C

I MEN

By YOHN BASKERVILLE of Birmingham.

-Am indebted to you for two

Letters dated from Corcyra.
You congratulate me in one of
them. on the Account you have
Received, that I ftill preferve
my former Authority in the
Commonwealth: and wifh me

Joy in the other of my late Mar-

riage. With refpect to the Firft,

if to mean well to the Intereft of my
Counhy and to approve that meaning
to every Friend of its Liberties, may be
confider’ d as maintaining my Authori-
ty; the Accountyou have heard s cer-
tainly true. Butif it confefts in render-
ing thofe Sentiments effectual to the
Public Welfare or at leaft in daring

Jreely to Support and inforce thems
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Torniello

ORATIO DOMINICA

ARMENICE.
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MANUALE

TIPOGRAFICO

DEL CAVALIERE

GIAMBATTISTA BODONI

VOLUME PRIMO.

PARMA

PRESSO LA VEDOVA
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Category 4

NMIODERN
















first examples from Didot and Bodoni

high contrast

unbracketed serifs

vertical axis

extreme stylization

thin horizontal strokes



DON QUICHOTTE
DE LA MANCHE,

TRADUIT DE L ESPAGNOL

DE MICHEL DE CERVANTES
Par FLORIAN;

QUVRAGE POSTHUME.

ORNE DR 24 FIGURES.

TOME PREMIER.

DE L' IMPRIMERIE DE P. DIDOT L AlNE,
A PARLS,

Chez DETERYVILLE , libraire , rue du Battoir , n° 16.

AN T

The Didots
Paris, 17115—1819

OEUVRES

DE

JEAN RACINE

TOME PREMIER.

A PARIS,

DE L'IMPRIMERIE DE PIERRE DIDOT L’AINE,

AU PALALS NATIONAL DES SCIENCES ET ARTS.

AN IX; M. DCCCIL

LA HENRIADE,

POEME EPIQUE
EN DIX GHANTS,

PAR FRANCOIS-MARIE AROUET

DE VOLTAIRE.

PARIS,
DE L'IMPRIMERIE DE FIRMIN DIDOT,

IMPRIMEUR DU ROIL, ET DE L.INS'I'l'l'UT.

......... -

M. DCCC XTIX.
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Didot typeface

Firmin Didot



Industrial Revolution
England, 1160—1840




American Revolution
1((5—1(83




Milestones that lead to the industrial revolution:
—invention of the printing press
—the age of enlightenment
—advances in the production of iron and steel
—the invention of the steam engine



Effects of the industrial revolution:

—cities developed as centers of population, industry, and culture
—the demand for goods and services greatly increased
—the practice of advertising emerged and with it the practice of
marketing, graphic design, and communication design



the steam engine
the x-ray
photography
chromolithography
the telegraph
the sewing machine
advances in paper making
advances in textile production
the telephone
the automobile
the airplane



from humanist

to consumerist



TRANSITIONS

aristocracy capitalists

boOoKsS marketing and advertising

handwork —— mechanized mass production



printing
+

growing interest in information and culture
+

advertising
+

expanding technologies
+

photography and photographic processes



emergence of independent publications
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first newspaper, published by Benjamin Harris

Publick Occurrences Both Forreign and
Domestick, Boston 1690

r flon: Gagtics 4-/ 2 ;’?
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OCCURRF NCES

Both VORREIGN s DOMELRT IC X »

Pom, Thurilay Jepe, 2416, 1490,
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Ywo Englifh Captives efcaped from the
hands of the Indians and French ar . fcada-
moquady, came into Porrfmouth on the fix-
teenth Infiant & fay, That when Capt Mafon
Was at Port Realy he cut the faces, and ript
the bellies of two /nvdians, and thriew a third
Over board in the fight of the Fremch, who
informing the other /ndsuns of ir, they have

in revenge barbarouily Burcher d forey Cap-
tives of ours that were in their hands.
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FIVE-LINE PICA ITALIAN.

=ohe

)'S SPECIMENS OF WOOD TYPE. NO.1SPRUCE STREET, NEW YORK.

Fppmn Omameated

H@M

Egyptian Open

LOTTERY

Antique Open

MEDICINE

Egyptias Open

(STOCKS)

TUSCAN COND. ORN. NO. ONE.. Twenty-four Lines. 2 &

Egyplisn White

b PRlas

itallan




THOROWGOOD ITALIC

12 Point 40 A.80 a; about 11% Ib.

THE QUICK RED FOX JUNPS
the quick red fox jumps over the

18 Point 20 A, 45 a; about 162 Ib.

THYE BROWN rox:
the quick brown fox

THE Bold red
FOX Leaps
Past The

60 Point 3 A 6a; about 31 Ib.
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TELE QULICE FOX
JUVIPS OVYIER
AUHNIHRONADY

BLACK

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
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IWENTY, SIXTEEN, TWELVE, EIGHT AND SIX LINES ITALIAN. HAMILTON & KATZ, Manufacturers of Holly Wood Type, End-Wood Borders, Rules, Reglets, Etc., Two Rivers, Wis.

R———

PABLLAMER
E]

EH ARM Lands 21
. EWTYPE

eanders 32

No. 23, 6 Line, Class B.

osters 129
SAN. PONKY

No. 23, 10 Line, Class B.

LIGHT

All styles listed in classes made any size desired. Caps, Lower Case and Figures.

NoUhG

FOURTEEN-LINE ANTIQUE COMPRESSED, NoO. 7.

SUGLAOLL,
=

22



Fat F
at races R.THORNE
Robert Thorne, 1803 Black burn

o g VMianchester
CTURNIP C2345698

- SEEDS
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- Mr. MERRYWEATHER, Millwood.

oulby & Thornley, Printers, Market-place Ulverston,




BUNSINENS

HAMILTON & KATZ, Manufacturers of Holly Wood Type, End-Wood Borders, Rules, Reglets, Etc., Two Rivers, Wis.
No. 23, 4 Line, Class B. P R B I s H S ' Specimens of Wood Type manufactured by The Hamilton Manufacturing Company.
NEW TOPE o Nanuacture ovieh Nanofaeupe
No. 23, 6 Line, Class B. Jb @ mi
€0 br Solv B NAurtion

Class N. No, 257 — 15 Line. 14 Cts.
os e rs BY MESSRS Class N. No. 56— 15 Line. 14 Cts.
N p T MALLAM & S“N

o. 21 tine, i . ) the Premises, on FRIDAY, the 21st of 0CTOBER, 1853, at 5 o’Cloc

caps, lower case and figures. For prices of all sizes see First Page.

Class N. No. 56 — 6 Line. 6 Cts,
By direction of the Mortgagees in Possession,—~ALL THOSE VALUABLE
For many years occupied by the lalc..llr..\'lm. Brsllovsn. Koo . comadillosdBobiid A meatbhie iioad on m Hhatal bos We €2 Dolabaralor. Somos Y No:185=0lLine:

" " Class N. No. 180 — 8 Line. 8 Cts,
All styles listed in classes made any size desired. Caps, Lower Case and Figures.

g AT A giplhl » %
. o f s TRt e LY v |
~ g - o = PR SO Al
$ Sul coer By - |

Class N. No. 180~ 10 Line. 10 Cts.

POINTER |
HOME

Egyplian Opes

LOTTERY

BDINGN

Class N. . 55— 12 Line. 12 Cts.

il

All styles of Type shown in this book made any size desired

Egyptian Omameated

MEDICINE Slab Serifs

Egyptias Open

A. W.KINSLEY & €0,

(STOCKS)

— s X Vincent Figgins 1817

Italian
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Clarendon metal type
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Clarendons
Richard Besly 1845
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The art of bochproducing was never on & Mghor lovel than
AL1he time Of the (nvention of printing. The power and har-
mony of what Oulenberg and his asscctales Ia sirict adhe-
Tente L0 the sousd tradivien of Gothic seripts eul, founded.
ool and priated has been surpassed by nane of their folle
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The art of bookprodweing was never on & Mgher
level than al ike time of the Invention of printisg
The power and harmony of what Gutenberg and his
Associates in striet adherence to the sound tradition
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The art of bookproducing was nover on a
higher level than at the time of the invention
of printing. The power and harmony of what
G berg and his as lates in strict adher
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The art of bookproducing was never on
a higherlevel than at the time of the in-
vention of printing. The power and har-
mony of what Gutenberg and his assocl

TEN LINE CONDENSED CLALEXDON

EIGHT LINE OONDESSED CLARENTMON
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The art of bookproducing was never on a higher
levelthan atthe time of the invention of printing.
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Grotesques
Wiliam Caslon |V, 1816

FOR SALL,

HARTLEPOOL DOCKS,

A CARGO OF

ABOUT 28 TONS

FINE N 0RFOLK

W CASLON JUNR LETTERFOUNDER

CASLON

S LINE PICA, SANS=SERITF.

PER BRIG OCEAN
Pa.rtl ulars as to Price, Sample, &c.,
apply to

V. FIGGINS. SHERlNTON FOSTER,

Ship Broker, Town Wllllrtlp ol.

DDAYI D DD INTIND llAn'l"I l.‘pllnl



Wood Type
Darius Wells, 1827
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' ’ SPECIMENS

W00D TYPE.
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?;, PRINTER’S WAREHOUSE,
- NO. 18 DUTCH STREET, CORNER OF FULTON.

NEW-YORI. *

HE PRINCIPAL TYPE FOUNDERS IN THE UNITED STATES AND CANADAS.
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To DBbroplk ; and Watch Hill,

On Saturday Evening, July 17th,

: Wharf at 7% o’clock. Returning o Westerly
k- gf glf% c]ock ‘Kenneth m]l be at Osbrook

-rmxn-rs, - FORTY cnmws.

G.B. &J.H Utter, Steam Print-em, Wosterly, BRI

-

-

NEW

CIRCUS

BOAR LANE, LEEDS.

ANOTHER CHANGE ofr PROGRAMME

AND NEW STARS.
MONDAY, MARCH 19th, 1883

And every Night exeept Geod Friday.
'
i
1}

IN AN ENTIRELY NEW ACT ON| HORNSERACKH,AS THE LIFE GUARDEMAN.
Baing & Military Eketch taken from an spieods that scin ally occured in the late] Fgyptisn Canpaign, om the 209tk Augy +4, st Kasasnsin, s
tha charge of the

LITE GUARDSMEN

meht o MONS.

LEVON«CARL

Tmmeune Koeeern ol

Whe is reccived « very night with thunders of applause.

v-Engagement of

Mur RIENZIE

The gre®t Globe Runner. Fuggler and Aseentionisi.

MRS, R, FOSSETT

Eungland's Premier Equestrienne, in o dasding Act of Huru-muns].ip
v i ar S v ~ad | e
L j ) F
. [ 1
The Drollest of Drolls, in New Scenes.

MILLG DEATRNE

Thia heautiful CHILD RIDER, Spocially En, p‘l“d ll'o Lond
Her style is gracelut, her feats are won dul‘ bee leaps ave the Iw,;]: [du aud her incompuratle aehie of leaping throwgh
nomerous Balloons is pﬂmm meed by all who haw Iu ¥ to ba th Acmo of Equestrin t-u]]

First Appearance of

oW, L‘_’ AL A

The Celebrated kquestrian,

FrOSS EE s

RAND GIRCUS

AND VICTORIA AMPHITE[EATRE, BOAR LANE, LEEDS.

. NOTICE.—In deference to the wishes ot the Patrons to the popular parts
. of the Circus, the Proprietor has decided (during the remainder oi the
Season,) to cha.rge the following prices of Admission: — Gallery 3d.
Pit 6d, Upper Circle1s. Dress Circle 2s,
"Half-price at 8-45 —Upper Circle 6d.; Dress Circle 1s

ANGTIEEEE GEEANEP CEI A NG K

DOUBLE COMPANY'!

MEDY ATEWESW KS:?2 NEWY TCORMMI"AN W ?

IVEOIN I AN . IVELSA EXER. th

And during the Week, Special Engagement of MONS.

LEYON & GARL

Greatest SOMERSAULT THROWER and most celebrated GYMNAST inthe World.

First Apprarance of

TRANE

BARRY

| The Wonderfal Bareback Rider; pro-
¢ N sounced by the pressane of the beat horo.
men of the day.

Four in nnnsher, Grovsasts, Olows,2 n.n..l
the renowned HABY BUMBO,Jhe [-
der of ihe world,

For this Week only, Grand Trial of Skill by the 4

GHAMPION VVULTERS

Headed Iy M MONWNES. LW O, whe will oxsruie s doubls Bemersall from ibe ground witloat the aid of the Slﬂ'mg

T#FSCHOOL CHILDREN'S TREAT =7

Saturday next, at Half-past Two.

Day Performaqces every Tuesday & Saturday at 2-30 pm.

Dhocrs open 01 Sevan, commience al halj-past Seven Day Perlor =l 230,

Prices—Stalls, 2 Upper Circle, 1s. Pit and Prom. ma.i Bd.. .. GSHWQ
MA;E.R. :llu:lEr.P w:::nr:n.un. Puo:l:-q:;-ro; NIE. . FOSSETT.

e S ———————
ULARK. GENHEHRAL PRINTER. BRIGG ALz LEBDS..




up until the 1800’s, the presses were not that different
from the one Gutenberg first developed. The steam
powered press first developed in 1810 and by 18350 it

could print 4,000 impressions an hour compared to the

250 impressions printed per hour through a hand press.



The Times of London,

first steam printed paper, November 29th,1814



Ottmar Merganthaler,
Linotype machine, 1856

LINOTYPE DEVANAGARI
SANSERIT. HINDL MARATHL GUJARATL

/AND OTHER INDIAN VERNACULARS. Keyboard Diagram No. 154. Main and Ruxiliary Magazines

Pl CHARACTERS
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Where two different characters are shown on the sume key in this diagram, the upper runs in the main
g 3 magazine, and the lower in the auxiliary magazine. Both are controlled by the one key.
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FIG. 11-1. Simplicity of handling has estab-

lished the Linotype slug as the modern unit
of composition.




In 1886, Ottmar Mergenthaler created the linotype machine.
The machine had a typewriter like keyboard of over ninety
buttons which activated brass matrixes that were negatives.
These components joined together to create lines of type. Once
the desired combination was set, hot molten lead was poured
into the brass forms to create a line of raised letterforms. This
invention made printing cheaper and faster leading to the
expanded publication of books, magazines, and newspapers.
More people were able to access more printed materials.



