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The Grammar of Ornament
Owen Jones, 1868
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TECHNOLOGY

PHOTOGRAPHY



photo etching, 1822, Joseph Niépce
2
first photo, 1827, Joseph Niépce
2
daguerreotype, 1839, Louis Daguerre
2
calotype process, 1840, Henry Fox Talbot
2
halftone printing process, 1880, Frederic lves

N
first portable Kodak camera, 1888, George Eastman



photo etching, 1822, Joseph Niépce
first photo, 1827
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The Kodak Camera

e ¢ You press the button,
zoe do the rest.”

OR YOU CAN DO IT YOURSELF.

The only camera that anybody
can use without instructions. As
convenient to carry as an ordinary
field glass World-wide success.

The Kodak is for sale by all Photo stock deaters.
Send  for the Primer, free.
The Eastman Dry Plate & Film Co.

Price, $25.00 - Loaded for 100 Pictures. ROCHESTER, N. Y.
Re-loading, $2.00.

first portable Kodak camera, 1888, George Eastman






photography
+

advanced printing technology
+

IHlustration



first periodicals

Gentleman’s Magazine;
- For FEBRUARY 1754,
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The Gentleman’s Magazine
1731, London



_ NEW YORK, SATURDAY, NOVEMBER 10, 1860, * [Price Five Cryrs,

ording o Act of Congroms in the Year 1

'« Offiod of tha Distriet Gourt for the Southern District of New York.

HON. ABRAHAM LINCOLN, BORN IN KENTUCKY, FEBRUARY 12, 1809.—[PoTooRAFHED BY Brapy.]
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first periodicals

Harper’s
1850, Harper & Brothers, New York
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'VOL. XLIV. NO. 10

SATURDAY, MARCH 8,

1913

FIVE CENTS

PARADE STRUGGLES TO VICTORY
DESPITE DISGRACEFUL SCENES

Nation Aroused by Open Insults to W:omen——Cav:xse Wins Popular
Sympathy—Congress Orders Investigatio —Striking

Washington has been disgraced.
victory.
men are incensed and the

Ten thousand women from all over
the country had planned a magnifi-
cent parade and pageant to take place
in Washington on March 3. Artists,
pageant leaders, designers, women of
fufiuence and renown’ were ready to
give a wonderful and beautiful plece
of suffrage work to the public that
would throng the National Capital for
the inauguration festivities. The suf-
fragists were ready; the whole pro-
cession started down Pennsylvanie
avenue, when the police protection,
ihat had been promised, failed them.
and a aisgraceful scene followed. The
crowd surged into the space which
had been marked off for the paraders,
and the leaders of the suffrage move
ment were compelled to push their
way through a mob of the worst ele-
ment in Washington and vieinity.
Women were spit upon, slapped in the
face, tripped up, pelted with burning
cigar stubs, and insulted by jeers and
obscene language too vile to print o:
repeat.

The cause of all the trouble is ap-
parent when the facts are known,
The police authorities in Washington
opposed every attempt to have a suf-
frage parade at all. Having been for-
bidden a place in the inaugural pro-
cession, the suffragists asked to have
a procession of their own on March
5. They were finally told that they
could have a procession but that it
could not be on Pennsylvania avenue,
but must be on a side street. At last
they got permission to have the suf-
frage parade on the avenue, and asked
that traffic be excluded from the street
during the parade. KFor a long time
{his was denied, and only on Saturday
were they successful.

Kverything was at last arranged; it
was a glorlous day; ten thonsana
women were ready to do their part to
make the parade beautiful to behold.
to make it a eredit to womanhood and
1o demonstrate the strength of the
wovement for their enfranchisement

The police were determined, how-
ever, and they had their way. Their
attempt te afford the marchers pio
tection and keep the space of the ave:
nie free for the suffrage procession
was the flimsiest sham. Police offi
cers stood by with folded arms and
grinned while the picked women of

the land were insulted and roughly |

abused by an ignorant and uncouth
mob.
Migs Alice Paul and other suffra-
ists were compelled to drive their
automobiles down the avenue to sej:
arate the crowds o the suffragis!
with the banners and floats could
pass. The police officials say their
force was inadequate to handle the
crowds, but it is noted that there was
no disorder on the avenue during the
inaugural procession. It is stated that
federal troops were offered to the
chief of police for the suffrage pro-
cession, but that he refused their aid.

At any rate, assistance was finally
called from Fort Myer and mounted
soldiers drove back the crowd so that
a straggling line of marchers could
pass through.

Not only were fhe suffragists it
terly disappointed in having the effect

(Continued on Page 7%)

Thousands of indifferent women have been aroused. Influential
e United States Senate demands an investigation
of the treatment given the suffragists at the National Capital on Monday.

Object Lesson

Equal suffrage has scored a great

AMENDMENT WINS
IN NEW JERSEY

Easy Victory in Assembly 46 to
s—Equal Sufirage Enthusiasm
Runs High

The New Jersey Legislature
passed the woman suffrage amend-
ment in the Assembly last week by
a vote of 46 to 5. The Senate had
already voted favorably 14 to 5.

A large delegation of - suffragists
crowded the galleries, and when the
overwhelming vote was announced
there was a scene of great enthusi-
asm. Women stood in their seats
and waved handkerchiefs and “votes
for women” flags and cheered them-
selves hoarse.

Dr. Jekyll Becomes Mr. Hyde

Opposition was confined exclusive-
Iy to the old sentimental arguments,

General Rosalle Jones in Pilgrim Costume; Miss Inez Milh:

nd on White Steed Leading the Parade;
R e R

MICHIGAN AGAIN
CAMPAIGN STATE

Senate Passes Suffrage Amend-
ment 26 to 5 and Battle Is
Now On

after a short lapse of four months.
The amendment will go to the voters
on April 7. The State-wide feeling
that the women were defrauded of
victory last fall will help the suf-
fragists.

The final action of the Legislature
was taken last week, when the Sen-
ate, by a vote of 26 to 5, passed the
suffrage amendment, with a slight

for foreign-born women the same as
those for male Immigrants,

Governor Watches Debate

(Continued on Page 79)

The debate in the Senate lasted an
hour and a quarter, and was charac-
terized by the persistent efforts of
Senator Weadock and a few others ta
tack on crippling amendments. Sev-
eral suggestions, Including the dis:
abling of women for holding office or
serving on juries, were voted down
in quick succession.

Gov. Ferris was among the visitors
who crowded the chamber and gal-
lery. Mrs. Clara B. Arthur, Mrs,
Thomas R. Henderson and Mrs. Wil
bur Brotherton, of Detrolt; Mrs. Jen:
nie Law Hardy, of Tecumseh, and
other State leaders were present, sup-
ported by a large delegation of Lans-
ing suffragists.

The final stand of the opposition
was made by Senator Murtha In the
hope of putting oft the submission til}
November, 1914, and this also failed.

Of the five who opposed the meas-
ure on the final rollcall, three were
from Detroit.

A complete campaign of organiza-
tion and education has been mapped
ont by the State Association. The

(Continued on Page 71.)
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Woman’s Journal
1870—1931

cents a copy
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CHROMOLITHOGRAPHY




Lithography, 1796, Aloys Senefelder
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Chromolithography
debut at the Great Exhibition of 1851
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debut at the Great Exhibition of 1851
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FREE
ENTRANGE

LIVE FROM
gl WEmMBLEY

BRINKS| S T ADLUN

LutonStyr
ESSEL 20 0o aas o

FULL MOQN.

ST. MICHAEL:?S

TEMPERANCE BAND

Prof. V. Yeager, Leader, will give a

GPBAN’E

- EXCURSION

On the Steamer

BEILILEY
'To Osbrook and Watch Hill,

On Saturday Evening, July 17th,

Leaving Wharf at 73 o’clock. Returning £o Westerly
i fmt 103 o’clock. Kenneth will be at Osbrook

TICKETS, - FORTY GENT’S.

G. B. & J. H. Utter, Steam Printers, Westerly, R. I.

APOTHEOSIS OF NAPOLEOGH.

PROGRAMME :—Front the Sea a Cloud will ariso, the Centre of which represents THE

TOMB OF NAPOLEON

In SLANE'S VALLEY, in the Tuterior of §t, HELENA. A number of anclent Warriors will pass and ropass in
antiquo Barges, renc I—m-g homuge at the Shrine of the great Man. The Scenc will change and discover to the
spectator the Interior of THE CEAPEL OF THE mmos, st Puris, at the moment of the grand
Ceromony of the Re-Interment of the Remaips of Nam mn : in the contre of this View will be scen
the MAGNIFICENT TOMB in which the HERO'S Ashes are now deposited, The Seene will terminate with

THE APOTHEOSIS OF NAPOLEON, ACCOMPANIED BY HIS SON,

And surrounded with the Emblems and Trophies of Glory.
This Picee will be necompanied by an extraordinary Instrument, consisting of SIXTEEN TRUMPETS,

pufmm«l by Machinery.

\I.LU\]) l’\l{l —-lllh BRID(-I OF \\(-H,('

Taken from the side of the Castle of St. Angelo, executed after & drawing by the celobrated PIRANESI. Along the
Bridge will be seen passing and ropassing, & nomber of Persovs on Foot, on Horsebask, in Carriages, &o. The
View will esnclude with the GRAND MASQUERADE

FEAS'I' OF THE MAST OF COCAGNE ON THE RIVBR.

N ——

llllKl) P\Rl‘—l'v particular desire, nml f~ r lhﬂ Inl time, \mngc of CAPT \l\ l‘\Rl\\ to the

NOATH POLE!

His passing through the STRAIT ealled the FURY and HECLA, amidsg thoe FLOATING ICE and the extraordinary

'VICTORIA THEATRE |

[T B 4189 SALFORD

MONDAY, MAY 18" FOR SIX NIGHTS ON ll[ Slli!

6-30p.m. - TWO PERFORMANCES - 1'
RICKY WALKER ENTERPRISES LTD., PRESENTS.. ..

“FAMILY FAVOURITES"

oy, Dt frem o s 20 YOUR VERY OWN
R e = St SO RADIO X T.N. POPULAR COMEDY STAR

I I(_[_[I_BL_Aﬂ

& COMPANY

“THANK YOUR LUCKY STARS" T.V. PERSONALITY

JERRY DORSEY _
T MELFRANCIS
PAICES | ELKEMOS

=

¢ Wateh for thelr new record relesse Wateh for their record
The very lovely singing star CAN YOU TELL THE DIFFERENCE ?
Miss’ between the late Beorge Formby and our own

JULIE WEST | KEN GOODWIN

~ Book now at the above theatre, Lewis’s Ltd. & Forsyth Bros., Led.
6 7/6 6/6 5/6 5/ Don’t be disappointed bnuulg

"

!M—MM"’IM From Deansgate by 71 bus #_'
. —n-—-hnu._n X /“
S —— - :

STEEFLE ASTOL,

OO

FREEHOLD

PROPERTY

STONEBUILT SLATED DWELLING HOUSE

Piece of Garden :s Orcehard Ground,
containing 2::. 2. 37p.

TW STONE BUILT COTTAGES

—Y)

JONAS FAXTON & CED. CASTLE

Lot 1. A modern Stope-duilt & Slated Frechold DWELLING HOUSE,

! »

e g
Lot 2, The very valuable Ficce of Highly Preduciive Garden Ground
. 1 1 L ( 1

¥

whivk sose Dol | @it e sl vl
. Twe stanr-bulll snsd Saird Csitagrs. »ith Boveb, Piggrriv

MUSIC HALL,

ALBION STREET, LEEDS.

SOMETHIN G NEW

RADE HALL

FOR A E’@‘R]’MBRT @NN

Commencing MONDAY October 8th, 1866.

In order to of the Town,

DAY ENTERTAINMENT ... TUESDAYS AND SATURDAYS,

In each week, AT TWO O'CLOCK, Doors open half-an-hour previously.

GOMPERTZ?S

NEWLY-INVENTED AND WONDROUS

SPECTRESCOPH

OETHE'S FAUST,

WITH SELECTIONS OF MUSNIC FROM GOUNOD'S OPERA.
APPROPRIATE SCENERY BY FIRST-CLASS ARTISTS,
COSTUMES CAREFULLY \'l'llll!lll,l“llll'l GERMAN AUTHORITIES OF THE

SCENE 1. PAINTED BY GOMPEB.TZ
VTS

Forest in Germany—fearful storm
to! it's my turm now’
it—

in a dun;
ated, ay l !-hc cumkm.l

WO DERFUL EI‘FEGT

MARGUERITE SUPPORTED BY ANGELS, AND IMPRESSIVE DENOUEMENT.

To be followed by the Spect \l-\lL}emx]l]’h

HAUNTED HOUSE

which ¥, GOMPERTZ will rellru«'n! Irllllllc r Sheakwell, a htr“oun G(‘n'hﬂ-
given to Literature and ¥Musle, and te

SOME NEW SONGS, WRITTEN 'RESSLY FOR THIS 'l‘\l\\||\l ALSO WILL BE |\r|u|1u1r)1\lllll\

NEW & ASE@U‘NBlNG@ EFFECTS!

ar sury
The Ghost ‘III be m:

“ ood Partition.

HARROW, MIDDLESEX.

Twenty =Seven Lots

SF VERY VALY ARLE

FREEHOLD

\UILDING
AND,

Wkl e Nwcrse Mation. s the Londbow & Varth W oatern ,,..

M]’ESRS

JONAS PAXTON & GEQ. [:AST[E

WILL sELL BN aRdTien

At the New Anction Mart, Tokenhouse Yard, London,
On Monday, M ly 30, l~70 nt I for 2 o'clock precisely,

rerdingls hesirable

BUILDING LAND,

ot M0 Yourels frwms thoe Flarrow Stathon, sdjsiniong the Puldie

beashing te Watforsd

Horsefair, Kidderminster.

PIGTURES & VARIETY,

H W. 0 NOIIINL 'Phono 314
It Winstns g € n wasos

6-10.30 CONTINUOUS 6-10.30

Saturdays only 5.30 - 10.30.
Children’s Matinee Every Saturday at 2-30.

Week Commencing Monday, Dec. 22nd.

XMAS HOLIDAY ATTRAGTIONS !

SPECIAL MATINEE BOXING DAY

AT 2.30. FULL PEOGBAMME.

Appearing ALL THE WEEK also MATINEE BOXING DAY

OLGA ZITA

The *‘Allied” Musical Entortainer.

MARIE SINCLAIR

The Brilliant Soprano. Direct from the London Halls.

MONDAY TUESDAY & WEDNESDAY, Doc 22nd, 23rd & 24th
he Adorablo PAULINE STARKE in

WII-'H AcaNsT WIFE

AUSY, FULL OF INTEREST FROM STANT Tu FINGSH.

The “HAUNTED VALLEY.”

fawiy RUTH ROLAND,
‘Episode 12— “DOUBLE PERIL.

“MY FRIEND'" lestriey LLOYD HAMILTON
A » PART JUEAL COmEUY
GAUMONT GRAPHIC. “FELIX" THE WONDER CAT.

“ In u dazzling story of
the youngar set |

Horsefair, Kidderminster.

PICTU RES & VARIETY,

Manager H. W. O ROBBINS ‘ 'Phona 314
" Wsow

.............

6-10.30 CONTINUOUS 6-10.30

Saturdays only 5.30 - 10.30.
Children's Matinee Every Saturday at 2-30.

Week Commencing Monday, Fab, 23rd,

ALL THE WEEK

REQUEST RETURN VISIT

MARIE SINGLAR

THAT BRILLIANT SOPRANO.
with Now Songs direot from London Halls.

Marie Sinclair will also render Songs during
the screening of ‘‘COMIN’ THRO' THE RYE."

SHOWING FOR SIX DAYS

Commencmg Monday, Feb. 23rd :

ALMA TAYLOR

COMIN
B AL

¢ RELEN mATHARA |
by AWEETEST LOVN SToMY ©



chromolithography gave the designer
absolute freedom In designing
typography and letterforms. They were
finally free from the horizontal restraints
of the printing press.
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OHNNY: HEerrLo, CHAPPIE, YOU'SE LOOKING WELL
sOHNNY: No, DEAr Boy. JUST HAD A DOSE
s EY OF ME!

, BEEN RE-PLATED?
D oF “EYEBRIGHT.” It's MADE A xE
POON TRY 1T, YOU'RE LOOKING DULL.
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Packaging
Publications

Children’s Books
Ephemera




COCOA CHOCOLATE

= CONFECTIONERY WORKS LONDON.

T. FORMAN & SONS, NOTTINGHAM

ENTERED AT STATIONERS HALL

PLEASE TURN OVER .

e

LUXURIANT AND BEAUTIFUL

NOTHING EVER INTRODUCED HAS BEEN FOUND TO EQUAL

Latreille’s Excelsior Lotion

Celcbrated among all classes of Society all over the World as the only Real Producer of

WHISKERS AND MOUSTACHIOS,
Remedy for Baldness, Weak and Falling Hair, &c., and Curer of Scurf or Dandriff,

Price 2s. 6d. per Bottle.
Can be had of any Chemist, through BARCLAY, SANGER, NEWBERY, EDWARDS,
SurToN, THOMPSON, HOVENDEN, MAW & Co., or any other Wholesale Chemist, or
direct from the Proprietors,

LATREILLE & CO., KENNINGTON, LONDON, S.E.

(Established 25 years at Walworth),
On remitting Postal Order or Stampa.

CAUTION.—Be careful to ask for Latreille’s ‘‘Eacelsior Lotion,”” and refuse anything
else that may be offered, as the enormous success, extending over twenty-five years, has
led to many useless imitations, which can only disappoint. The title * EXCELSIOR
LOTION ” 14s a registered Trade Mark, to copy which will incur criminal prosecution.
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ARTIFACTS
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How IS value defined?

What facilitates meaning?



e (?'\Y' IMPRDVED MAcmN ERY)
- e _:/.-f” _ . F _:
- L Hnﬁ ;ﬁ

Placat - Seleiften. 2 A
L ) ettt __.---___h_

e
; LN ks o
b 1 '—’. .ll
¢ ( B e, i
t-‘? . 3 A o
5 o
: &
5
c
b
LS

3 {g@; —

© I;“#*[":“H > o
S.C. Foster.
R e S

PATENT BARBERS' GHAIRS | :
| ~ bl NELLY WAS A LADY NELLY BLYETG

AND FURNITURE [\

R

it i
. 5 Teubner in Leipzig wod Dresden. i) \ TIl f MANUFMTU“'“;N :- ' i 4
) it IMPORTED BY A\ W)
Wi NEW YORK
\ T“[O A m(;ns &SON .\ i G FIRTH POND € 00, 4%uside S

NEWYORK |

o B A A e e o A e B S o s e Farus

TR e B St A T A ot {5 i | Ao et P, W e S e K




%CONDUCTED BY 20|
NS 3 %""'f. e {
.S VARY MAPES DODGE.__ZanIM|

VOi. ll A y ; . )

J SCRIBNER &C0
—NEWXYORK. =

Entered. according to Act of Congress, in the yéar 1874, by Scribner & Co.. in the Office of the Librarian of Congress, at Washington. ‘ \* "»rf‘,u,,,“-q(q-\ ~ g
: : : g y - | * : -7
= s e BT o e "ﬁ T4 1%
- ; )1|\ "'y

— -




Provenance: the origin of something



Arts and Crafts Movement
1840—1900






The Chiswick Press
The Kelmscott Press
The Century Guild



Charles Whittingham
The Chiswick Press, 1811
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printer’s mark, Aldine Press, 1495 printer’s mark,Chiswick Press, 1895 printer’s mark,Chiswick Press, 1898
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The Poems of Oscar Wilde
1892
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Statue of Gay, in the Chapel at Guy's ClE

THE NOBLE AND RENOWNED

HISTORY

Guy €arl of @ arvwick.
A FULL A.\i'l,). "l‘lll.; E ACCOUNT

oy

HIS MANY FAMOUS AND VALIANT ACTIONS,

Remackadle and drabe Exploils,

AXD
NOBLE AND RENOWNED VICTORIES,
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¢urn their backs upon me : and I fhall de‘hby \ — .
i xw.umwmmm

hat hate me. 3 \ : = .
& “They fhall cry, but there fhall be nope (Mo S| vid his Anointed, and unto his feed for ever-

to help them : yea, even unto the Lord fhall - g : more.

they cry, but he fhall not hiear them, £ : MORNING PRAYER.
); I will beat them as fiall as the duft P B: :
beﬁ',,e the v‘v*ind : L will caft them out as th, B, | PsaLm xi1x. Ceali enarrant. | £ | \aP:2 N
clay in the freets. : A ‘ 11 HE heavens declare the glory of { . A P
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Book of Common Prayer
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William Pickering
The Elements of Euclid, 1847
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THE FIRST SIX BOOKS OF ® BOOK Il. PROP. V'l. THEOR. BOOK . PROP. Fll. THEOR. 61

THE ELEMENTS OF EUCLID

IN WHICH COLOURED DIAGRAMS AND SYMBOLS

SR F a fraight line b divided
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the frarer of ehe sekold fine
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22 BOOK VI. PROP.I. THEOR,

= RIANGLES
R and  parallelo-
NG grams having the
BN [ame altitude are
to one another as their bafes.

Let the triangles l and \

have a common vertex, and

their bafes mem—= and

in the fame ftraight line.

Produce

both ways, take fucceflively on
== produced lines equal to it; and on s pro-
duced lines succeflively equal to it; and draw lines from

the common vertex to their extremities.

The triangles thus formed are all equal

to one another, fince their bafes are equal. (B. 1. pr. 38.)

and its bafe are refpectively equi-

multiples of B and the bafe =———

‘Llllllllllllll.uj.

6o BOOK II. PROP. VI. THEOR.

F a Straighe
bifected e

e and Produceq to 4
S point
the rectangle containeq b
L : whole line fo ncreafed, and ¢
part produced, together «w,t;xt
Jquare of half the line, i o -
ta the fquare of the line madqe ¢
2 of the half, andthe P’aduc‘edpa 4

. - + 2:——"

Defcribe B (pr. 46, B. 1.), draw ee—m—

55T \
° - S—— : — . —
L] )

’ M ‘.(conﬁ

. F'_O_+— =—~*
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return to handcratft
focus on artistic vision
merging of creative practices
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Emery Walker
Chiswick Press, Doves Press

THE BEGINNING

GOD CREATID THE MEAVEN AND THE EARTH (AND
THE FARTH WAS WITHOUT FORM. AND YOID: AND
DARKINESS WAS UFON THE FACE OF THE DUIP. ¥ THE
SHRITOFCOOMOVED UPONTHE FACEOF TMEWATERS

(] And God sk, Lot chvere b Sighar : & chaone wn Db, Ant Gaod oo e e
thart it wo pood : & God danded the bghe foon the Zalnen. And God calied
the b;?l Duy, and &« dadouwns b cadul N ghe. Asd b everaeyg and e
movning wars B Lor oy, € A Godd saad. Lot thore B¢ 4 Srmuamone o e
wndet of Ove wadorn, X b @ donle the waren from the waoon Aad Cod aade
the Srmament. ind dvale the wiaton whach wen ender the frmamine bom
the waters whah were abooy the lvzamene X @ was s And God calad due
Sewmamcre Henan And O Crinng X e mavreng e e sevend Joy

] And Gl wand, Lax tha waanans sndy e hevves b gadhered treres
o e, and lxdw Jﬁhdm\d sond s 5 God el e ey
Laad Fawdh and O gathening rogedser of the woron calied he Scu: ind God
[WEFRR N -n‘n\l Al Gl soal. Lo tht cneh bong oy Ay e, o M d
yrldog wed and the fur e yudhbny free sfour b whow wed o
s, wpon thie camhy: & won so. And the carh broaghe farh oy, & hvd
yrbdog wed afoor b ond & O oo yullang frae, whos sl w w owl,
afver hem kond cand God wrw dhae o wois pood. A O evening X O g
ward S Ound day, (T Al Gl maad Len dhore v Aighes m the Femmaorsne of
Wt Decarven 00 v e e Liy Froem thee roghe . and bot o be For sagmn. and for
scancen, and For A 8 pones: and bt ders e e ) n the fernavwee of
thee Bewwen 10 grve bighe wpon the cardh X i was Cod mads two poen
Bghes: che greater bgbe 0 rule che davy, and the bovsor Lghe 1o rabi the reghet 1 e
poade Dt stnes o, Al Goud wix i o Ot Bowvamnst o Ll hianam v prvw
e opon O cande and 1o rvde evar the iy and vy the nghe. W iedonle
e Shv Frvwm e dadimens - and Gl wrw that o o pood Aod e cnming
and the demng ware the foardh iy, € Aad God sd, Lot fhe woton bog
fordy shumdandly the meving cramas thun barh 1ée. and Somd thoe may fiy
shove the canth s the opon B of beaven. And God cnand g
whaloy & every bvang crvaram that moweth, whah dhe wiston Baopghe vth
sdundandly, ur dov Lnd & every worngod Smal alsee bas bnd N Gendiow
Ot ot wirs oo And Gt desse S them, YN, B il N ok I;’JY. ard
KH the wwmors i the sons nd lex fowd mdoply i dhe canhy, And dle cveone

N the moaung warr the [vh Suy. @ Aad Cod sl Lee dhe canh brang kﬂ.ﬁ
e Mving croevre aloar b kind, naode, 20d aeepeg dhing, and bax of de
s sl b Bl asd s win o And God Ot Dunt o i a2y
s el snnd ol afoer thve ik il ewry Saryg oW aoegudy igen e
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ingly onits simplicity fromall the grandeur  This
OVer/SeaS = e e o R P e SO e is the
A3 IR B 3R 3% 3R oL oXK o3K XK 3% 3K 3% % 5% 2% Chaucer
Hnd Science, we bave loved ber well, and folr  type
lowed ber diligently, what will she do? I fear

she is 80 much in the pay of the counting~

house, the countingsbouseand thedrillzser~

geant, that she is too busy,and will for the

present donothing.

THE ROOTS OF THE MOUNTAINS
WHEREIN IS TOLD SOMEWHAT OF
THE LIVES OF THE MEN OF BURG/
DALE THEIR FRIENDS THEIR |
NEIGHBOURS THEIR FOEMEN AND I
THEIR FELLOWS IN ARMS [
BY WILLIAM MORRIS

€T there are matters
which I should bave
thought casy for ber,
say for example teachs
ing Manchester how
to consume its own
smoke, or Leeds how
to getrid of its supers
fluous black dye with-
out turning it into the
river,which woutd beasmuch worth
her attention as the productionof
N the beaviest of heavy black silks,
\lor the biggest of uscless guns.
Hnybow, however it be done, un~
less people care about carrying on
theirbusiness withoutmaking the
world bideous, how can they care
about art? Lknowitwillcost much
both of time and money to better
these things evenalittle; butIdo

WHILES CARRIED O’ER THE IRON ROAD,
WE HURRY BY SOME FAIR ABODE ;

THE GARDEN BRIGHT AMIDST THE HAY,
THE YELLOW WAIN UPON THE WAY,

THE DINING MEN, THE WIND THAT SWEEPS
LIGHT LOCKS FROM OFF THE SUN-SWEET HEAPS—
THE GABLE GREY, THE HOARY ROOF, .
HERE NOW—AND NOW SO FAR ALOOF.

HOW SORELY THEN WE LONG TO STAY f ,
AND MIDST ITS SWEETNESS WEAR THE DAY, {8
AND NEATH ITS CHANGING SHADOWS SIT,
AND FEEL OURSELVES A PART OF IT.

SUCH REST, SUCH STAY, I STROVE TO WIN
WITH THESE SAME LEAVES THAT LIE HEREIN,

LONDON MDCCCXC: RH
CXCVI ST

Emory Walker, Chiswick Press
1888—1890



Kelmscott Press, 1890
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L. Hnd first of the kindred of Drothgar # &

| P s =N [ H T we of the Spear- |y

AN
4| b 4 Danes of yore days, so|(S _
' | wasit G That welearn'd |be Vo
5 of thefairfameof Kings |/,
: 4 of the folks ## And the|) ,\
h 6’ atbelings a-faring in[{\
SR framing of valour FOft [NNEXR
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Of that land’s sun; while folk gave up to mirth
A little of their life, so little worth,
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AL TN e RN DAL thicy ent Y M And still the grass was green despite the flame <
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%?é:ommmmym- ' A CERTAIN MAN,WHO FROM RICH )
4 s Caunterury with ful devout [l S \ il 4 HAD BECOME POOR, HAVING

Ao waccomemomunsatne |8 [ BEEN TAKEN BYONE OF HIS FOR-
e T ) 1] . MER FRIENDS TO A FAIR HOUSE,
-- it WAS SHOWN STRANGE THINGS
; | THERE, AND DWELT THERE A.
WHILE AMONG A COMPANY OF

THE END DYING, & HE DESIRING
ABOVE ALL THINGS TO KNOW
THEIR STORY, SO IT HAPPENED
THAT HE AT LAST LEARNED IT

ing land
Knew somewhat of the green north’s summer
rest,

A stately house within the town did stand,
When the fresh morn was falling from its best,
Thoughthe street’s pavement still the shadow
1 blessed

N From whispering trees, that rose, thick-leaved
and tall,

Above the well-built marble bounding-wall.

4 (@ Each side the door therein rose-garlands

hung,
‘9 Andthrough thedoorway youmight see within
.’/ 4
’%\
\K\

The glittering robes of minstrel-men thatsung,

And resting dancing-girls in raiment thin,

CITY was therenigh
the Indian Sea,
Astellsmytale, where
folk for many an age
Had lived, perforce,
such life as needs
must be

Beneath the rule of
priestly king and
mage,

Bearing with patient hearts the summer’s rage,
Yea, even bowing foolish heads in vain
Before the mighty sun, their life and bane.
#FNow ere the hottest of the summer came,

Because the master there did now begin
Another day of ease and revelry,

To make it harder yet for him to die.

#FAnd toward the door, perfumed and gar~
landed,

The guests passed, clad in wonderful attire,
And this and that one through the archway led
Some girl, made languid by the rosy fire
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Though the arts and crafts movement rejected
the Victorian approach of cheap mass
production and a confused and aimless visual
style, they are considered the first wave of
designers who used these new technologies
and formats to produce quality work. They
merged craft and technology In service of
fulfilling a distinct creative vision.




The impact of these small, insular groups of
creatives eventually had far reaching impact.
The quality, beauty, and dynamism of the work
produced won up inspiring countless others
and creating a movement that expanded
beyond England and encompassed all fields of

art and design.



Florence Koehler

Marie Zimmermann
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The Arts and Craft movement represents one of the first examples of artists and
designers taking control of their work and ultimately their field. The Arts and Crafts
philosophy was centered on questioning how creative work was being valued within
the Victorian socio-economic climate and—through organizing, collaborating, and
creating—changing the prevailing perception of creative work on a global scale.

Their reinterpretation of their role within their culture positioned not production,
technology, or commerce as the central element of value; rather, the creative
contribution—the skill and vision— of the artist and craftsperson. This change is
ultimately the most important part of their legacy in regards to laying the groundwork
for the emergence of the modernist movement.



The Arts and Crafts movement eventually inspired a renaissance of

book design and typography that spanned the globe in the form of

iIndependent presses and designers creating new typefaces based
on designs form the past.

5@ 9\;. JOURNEYS |

O THE HOMES OF

Great Reformers

Thomas Paine

Written by Elbert Hubbard and i . - e

done into a Printed Book by The
® Roycrofters at their Shop which is
in East Aurora, Erie Co., New York
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(- enterupon the ex- [PBSEE
§ amination of that [T}, #4C>
A school of Venetian | \Wag”
i architecture which |(LAXN
A7 AR § formsan interme- |\ {:Dx
A és / b2,)| diate step between |PREar7 £
Lhs IR ? 74 the Byzantineand [/ SA¥ ;
B g | R Ny, S ) Gothicforms; but (B2
et | fof & AV A T which I find may |\€/7
A 1] be conveniently consideredinits connexion |l &7(§
IR (W] with the latterstyle. CInorder thatwe may |[{ DAY §
| discern the tendency of each step of this{JiaN ¢
A 2% | change, it will be wise in the outset to en- |
IN A /8| deavourto formsomegeneralidea of its final | \NpZ78 35 k
AW result. We know already what the Byzan. |PlE#4
NVJ | tinearchitectureis from which thetransition | \A\&

LR wasmade, butweoughtto know something | (et
WA\ of the Gothic architecture into which it led, |[{{ &% 5 2
.41 €1 shall endeavour therefore to give the NS B
EBW | reader in this chapter an idea, at once broad ||
AWM and definite, of the true nature of Gothic

| architecture, properly so called; not of that ||
¥ )| of Venice only, but of universal Gothic: for [ B 45

-
.

N

itwill be oneof themostinteresting partsof

our subsequent inquiry, to find out how far [P& gaX

VEY4| Venetian architecturereached the universal [N
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S. H. De Roos & Jan Van K

EFORE ANY KNOWLEDGE OF
PAINTING WAS BROUGHT TO
FLORENCE, THERE WERE AL-
READY PAINTERS IN LUCCA,
AND PISA,AND AREZZO,WHO
. 8 FEARED GOD AND LOVED THE

ART. THE WORKMEN FROM
Greece, whose trade it was to sell their own works in
Italy and teach Italians to imitate them, had alread
found in rivals of the soil a skill that could forestall
their lessons and cheapen their labours, more years
is supposed before the art came at all into Flor-

h«:h vs of the coming of such an one,and the voices

m of fortune born with the lives of some few,
through which it is not a little thing for any
ho went before, if they are even remembered as the

: ﬁarad his way in the wilderness. It is thus,
almost exclusively, that the painters of whom I speak
known. They have left little, and but litle
ced is taken of that which men hold to have been
rpassed; it is gone like time gone,-a track of dust
that merely led (o the fountain.

|
i
|
|

The pre-eminencetowhich Cimabuewasraised
once by his contemporaries, and which he still re-
tains toa wide extent even in the modern mind,isto
e accounted for, partly by the circumstances under |
hi j!hc arose, and Parﬂy by -!I"la_t cxnaordinary __

the Netherlands:

Nevertheless, of very late years and in very rare in-
stances, some signs of a better u’ndemagng have
become manifest. A case in point is that of the triptych
and two cruciform pictures at Dresden, by Chiaro di
Messer Bello dell’ Erma, to which the eloquent pam.-
phlet of Dr. Aemmster has at length succeeded in
attracting the students. There is another still more
solemn and beautiful work, now proved to be by the
same hand, in the Pitti gallery at Florence. It is the

~one to which my narrative will relate.

~ [5=] =1HIS Chiaro dell' Erma was a young man
e 8,0’1' very honourable family in Arezzo; where,

Bl

¢onceiving art almost for himself, and loving

| ¥ decply, he endeavoured from early boyhood to-

wards the imitation of any objects in nature.
The extreme longing after a visible embodiment of
his thoughts strengthened as his years increased,
more even than his sinews or the blood of his life;
until he would feel faint in sunsets and at the sight

~ of stately persons. When he had lived nineteen years,

~ he heard of the famous Giunta Pisano; and, feeling

- much of admiration, with
which youth always feels until it has learned to mea-

alittle of thatenvy

sure success by fime and nity, he determined

opportu _
thathewould seekout Giunta,and, if possible,become
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EOPS
A ZIINONTVANGST,
N na te zijn opgenomen
in de doorluchte drom.
men ¢én den [toet

der [metteloos verrezenen, die dreven

door alle hemelen, het groot gevolg,
dac vergezelt en toch is ver gebleven
en nimmer naderde de onontwijde
Openenden, de Hooge Heerlchers, Zij,
Acmer wier lippen en wier laatfte cred
toefloeg een ngﬂltcmcnd verfchiet; te midden
der [trengeling, het menigvuldig winden,
dacafliep in een rulle effening
of krimpend zich in eigen kninkelbocht
verftnkte, wilfelende in een rythme
van heffingen, die naar het zenith klommen,
van zinkingen, waarin werd uitgevierd
het dieplte zwichten; in den breeden fleep,
die omvoer door de ruimten en de verten
aantaftee en veepde al de banen door
des ongemetenen, in deze weidlche viuche
de koning CHEOPS. € Sul in zijnen zin
en \\'.‘Ch:fﬂdc ll.ld hll :1!.'}1 (\\,‘RCV(’\‘}:J
en ingelchike en zich tereche gevonden
in deze nieuwe orde, het zich richten

O

naar anderen en de ontwende pliche

van zich te minderen. terug te dringen

den eigen [cherpen wil, het gaan begeven

verdwenen in de menigte, het declen

in dezen ijver en afhankelijkheid

der velen en het zijnen dienlft verrichten

als begeleider en als wegtrawant.

I_: N mede ging hij met den ommegang
+den eeuwigen, den in geen tijd geboren,

die heenftreek door den weergaloozen luister

der hemelcreaturen, door de zalen,

de leege hoven, die in doodfche nache

200 roerloos en 200 ftrak geopend waren

en uitgezes, alsof zij allen [tonden

onder één hooge koepeling, een dak,

dac werd getild op fonkelend gebint

van ftalen flitfen; dan de donkerren

de ruig gevulde, waar het wereldltof

aanvankelijk geftrooid en zwevend was

in doffen fulftand of al aangevat

door plotleling bezinken fchoksgewijs

bijeen liep en ging vioeien in gebogen

bedding, die jjlings tor een ronden kolk,

een boezem wcnt een in zich opgefloren

holte, een kom opzwellende ten boorde

<N cln(lcl"k cen \'t)l IC f"()\'dcrl-('h(mf.

wier zwoegende arbeid, wier bedwongen nooden

en zware [panning klimmend was, zots.xt

7




Germany:
Rudolph Koch, 1827 —1934

| Mokka-Schokolade
ROMANO

Die nahrhaftelte und wohllchmeckendlte
Schokolade. Hergeltelit aus reinem Kakao,
beltem Rohrzuckerund Fein[terA|penmi|ch
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OAKS MAY FALL WHEN
THE REED WILL BRAVE
THE STORM+THE FEAR
OF THE LORD If THE BE
GINNING OF WISDOM+-
FINE FEATHERS MAKE

et i Schriftbeilpiel Koch-Antiqua

SIMPLICITY IS THESOUL  ¢¢HRIFTBEISPIEL NEULAND
ISBETTERTHAN NONE . . 0
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DACHDECKER MENSCHEN ES HORTEN.SENECA

Ba;é;fte im Leben “t Arbelt, > — 7
mankannfaltlagen daseinzige.

o Vi J Schriftbeispiel Holla
N\

Benutsen sie das nach wissen
schaftlichen Erkenntnissen

SAUNA
SVINY

J”e i)e"erelner Ift,deftomei;r LIEFERUNG
MUSS ER LEIDEN. 1845

21410 Borg 'r Satz, 1280, 54 A, etwa $5Kilo
LaBdir's gesagt sein,daBF dlichkei jod. di
uf‘d t?aﬂ du selbst gegen die, welche dir nicht gefallen, ver-
i istdi 20417 Doppelmittel, 28 Punkee Saw, 323, 12A, etwa 11 Kilo T
20411 Korpus, 10 Punkte Satz, 1169, 46 A, ctwa OKilo Ted'll“SChe NeUheIten
Idh £ cht, ob d h Ve d und ” ” ”
rage nicht, ob dieses hochste Wesen Verstand un
W@ RTE R Vernunft habe, sondern ich fihle: es ist der Verstand, es KON STRU KTE U RE OXVOX
istdieVernunftselber. Alle Geschopfe sind davon durch-
DIE UCH drungen, und der Mensch hat davon soviel, daB er Teile 21418 3 Cicero, 36 Punkt Sawz, 24, 10 A, etwa 14Kilo OXVO '
DES HOCHSTEN ERKENNEN MAG. 1234567890 — —
ER 21412 Cicero, 12 Punkre Saw/84a, 34 A, etwa 6Kilo Franl(fu rter Melle XVOXV
Weile Lebensfihrung gelingt keinem Menfchen
N durch Zufall. Man muB, [olange man lebt, lernen, 21419 4 Cicero, 48 Punkte Saez, 203, 10 A, etwa 20Kilo Oxvox
E RTION wieman leben [oll. Lerne zu leben und zu fterben, ] Q
du wirft eine erhabene Ruhe allen irdilchen Dingen D ~ I B VOXV‘
almier-bDenz

GEGENUBER GEWINNEN. L.A.SENECA

T ——— T ———




EHLE

CAXTON
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A FEW RECORDS OF THE PAST-BE-
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[ he GoUDY TYPE |
| FAMILY at a Glance |

(3 L ~ )
A Composite Picture of the Lurllf‘!uh' GoupyTire <‘
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Famiry is here shown for the fir

Goudy Catalogue
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US:
Bruce Rogers, Frederic W. Goudy

CENITAUR

[ 1914 |

1 YPEFACE
BRUCE ROGERS

HUMANIST
e INSPIRED

NIC OLAS JLNSON 3

ROMAN 7%
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THIECEINTALIR TYPE

CENTAUR

« AND ARRIGHI »

60 POINT TITLING

g 1 1S NOW EASY TO OBTAIIN

72 POINT

Centaur Roman of Bruce Rogers

& Arrighi Italic of Frederic Warde

in foundry metal, in all the ex1sting sizes.

6 poINT

8 poINT

UPON A REFINEMENT OF IT WAS ACCOMPLISHED, IN THE TYPE WHICH IS
niow known as Centaur.” Centaur gets ts name from the title of the book in which it was first

+ “The Centaur,” by Maurice de Guerin. The thin book, small folio in size, was first issued
in 1915 by Bruce Rogers from the Montague Press of Carl Rollins which was in Montague,
Ma:

g POINT
“IT APPEARS TO ME ONE OF THE BEST ROMAN FONTS YET DESIGNED
in America and, of its kind, the best anywhere.” Mr. Rogers' own modest imputation of
unoriginality must be ignored since complete criginality of letter design is of doubtful

s bility: and the success of his endeavor is admitted when he says:
W a4 priie i Qe usetts. Only one hundred and thirty-five copies were printed, the large proportion of St o ey tEMoANLY . %

) then thei accomplishenent Al e Tk e e A s o which were given away. Today, in the rare book market, it commands a price exceeded by few, It will be seen that no claim for originality can be put forward for my type; neither is it

b ) iy proced ray plenda bocks T f Bk Supetio, o Jonmae's th century with if any, of even Rogers’ most claborate productions. The fame of this book, however, in spite of an accurate reproduction of Jenson's letter. Having no reputation as a designer of types,

} B i o B o Tin R ITS EXCELLENCE AS AN EXAMPLE OF THE WORK OF AMERICA'S FOREMOST BOOK 1 HAVE ENDEAVORED ONLY TO PRODUCE A CLEAR AND A LEGIBLE LETTER

BRUCE ROGERS

Being the design of which The Metropolitan
g g P

Museum of Art in New York enjoyed for many
years the exclusive use, and which more re-

ccntly has been employed for the monumental
&@{ BIBLE }®
designed by Bruce Rogers and printed at the
Oxford Universi ty Press, England.

~

)

Continental Typefounders Association
Incorporated

228 East Forty—Fifth Street
New York City

R A A A R K X X X X X A X R X A XA X R XA X R AR AR R R XA

&

R X D K X T DR A IR R A R R K X R R X R R R R R e

Bt i vt il he g ol e il e ol et
vl e

cximple of s perfaid o

.. s
SCALL, AXD DRAWING IT OVER MANY TINES MIGRE ! AEGAN DF: 50 THAT THOUGH 1 THINE

10 POINT
1 MASTERED THE ESSENCE OF IT, I DID NOT COPY IT SERVILELY;
i fact my roman type, especially in the lower case, tends rather more to the gothic
than does Jenson's.” Morris was corvect. His type was quite different. T might be
doubred that he had ever scen Jenson's type except ina worn and over-inked specimen.
But Morris did send his followers and disciples to his source. The most successful
of these were Cobden-Sanderson and Emery Walker, whose Doves Press type is much
CLOSER IN COLOR TO JENSON'S; BUT IN ADDITION TO ITS MONOTONOUS
evennes of modelling it i marred by an eye-catching lower-case "y, We now come, with ervos of
omission only, I trust, to Beuce Rages” strugoles witb the noblet Roman o them all In 1903,
while at the Riveside Press, be producd Sir Walter Ralegh's *Last Fightof the Revenge at See,”
SET IN A TRIAL FONT OF THE TYPE WHICH LATER BECAME KNOWN AS MONTAIGNE
14 POINT

FROM ITS USE IN THE ESSAYS OF MONTAIGNE
issued in 1903. The Montaigne seemed indeed a noble Roman,
with none of the defects of its predecessors, or of its progenitor,
but evidently not to Mr. Rogers. His dissatisfaction is better
stated by himself: “The type known as Montaigne, for which
I HAD BEEN SO LARGELY RESPONSIBLE, HAD MET HIS
[Alfred W. Pollard’s ] warm appreciation; for in those days we all liked

beavier and cruder types than our reconsideration of the matter now leads

SOME OF US TO PREFER. IT MAY
be that my eye reacted earlier than most
from the type made popular in the nineties
by the so-called revival of printing; at any
RATE MONTAIGNE SOON SEEMED TO
me unsatisfactory, and I began to consider means for

36 pomvT

IMPROVING UPON

it; but for various reasons

ALMOST TEN YEARS
had passed before actual work

designe, ests on thefact that it was the frs use of & ype that b since been amployed swccessfully ot enly by
Regers, but by tber printes as il in 30 many notable olumes. From that fst eutting f 1515, wntil i
completion s @ seics in 1929, individual ltersof Centaur have udergone modifcation and.improvement,
ITS FIRST USE IN A BOOK WAS IN THE 14, POINT SIZE; AND IT WAS LATER USED IN THIS SIZE
11 pOINT

SEVERAL TIMES BY ROGERS IN BOTH ENGLAND & AMERICA.
In 1929, matrices for all sizes, from ten to seventy-two point, were made by
the English Monotype Corporation, thus for the first time making Centaur
available to printers everywhere. Since then the smaller and odd sizes have
also been issued. Although a typefounder's specimen seems an odd place for
Carl Purington Rollins’ pungent comment on the availability of Centaur, I
CANNOT REFRAIN FROM REFERRING TO IT HERE BECAUSE OF THE
implicd challenge to its prospective wsers. I quote only in part: “Mr. Rogers' fine roman
bas now been cut for the monotype macbine by the English howse. This is a situation not
AT ALL COMMENDABLE. ONE OF THE CONDITIONS OF MODERN PRINTING SEEMS

16 vonvT

TO BE THAT EVERY PRINTER, ANYWHERE,
shall be able to buy any type face which exists, whether
he knows how to use it or not. I am no believer in any
kind of censorships, but I believe firmly in what James
Truslow Adams has so recently pointed out in ‘Harper’s’
THAT WHICH EVERYONE CAN GET TOO EASILY
ceases to bave value for anyone.” Nevertheless, counting the years

SPENT ON THE MONTAIGNE,
it is evident thata great book designer
and craftsman has devoted most of his
MATURE YEARS IN GIVING US A
letter built on the best traditions of call igraphy

42 POINT

& TYPEMAKING.
This about Centaur
WAS WRITTEN BY
Daniel Berkeley Updike:

that may be used in printing eitber ancient or modern works without attracting ndue attention to tself.”
Since an italic letter was required to sccompany the Centaur and because Mr. Rogers considered bimself
incapable of desgning  suitable one be selected, as & companion face, a type which Frederic Warde bad
ADAPTED FROM A LETTER OF THAT EARLY SIXTEENTH CENTURY MASTER OF WRITING,

12 POINT

LUDOVICO DEGHLI ARRIGHI DAVICENZA. THIS TYPE IS
known as Arrighi. Undoubtedly Mr. Warde's original intention was
the creation of a cursive letter for independent use; that is, it was not
meant to accompany a roman, and as such ic offers great possibilities,
especially when generously leaded. That it also happily combines with
CENTAUR GIVES THEIR POSSESSOR A DOUBLE-EDGED TOOL.
The virtues of Centaur are manifest in the many works of distinction in which it
has been wsed. It wasoriginally dsigned only in the siz¢ bere shown in 16 point
AND THERE IT APPROXIMATES, IN MY MIND, MORE EFFECTIVELY THAN

18 poINT

ANY OF ITS FELLOWS, THE EFFECT OF
the work of the great Venetian, Nicolas Jenson. A
careful examination of individual letters will reveal
THAT, IN THE LARGE SIZES OF MR. ROGERS’
Centaur the [alligrapbit qualities of the lower case become

30 POINT

MORE APPARENT & THE
capitals are positively majestic.
ITS FAULT IS AVIRTUE &
makes Mr. Rollins’ concern trifling; it

48 poINT

JUST CANNOT

lend itself well to

COMPOSITION
of the mean and cheap.

This is 6o-pt. Centaur. The largest Arrighi is 43-pt.
ABCDEFGHIJKLMNOPQRSTUVWXYZ

This specimen broadside, designed by Bruce Rogers, was set under his direction
in the composing room of Mackenzie & Harris, Inc., Typographers & Typefounders, at
659 Folsom Street, San Francisco, where you now can obtain these types in al sizes,
in fonts, cast in foundry metal, and in machine-set or hand composition to order.

BEPEVEVEVEVEVEVEVEVEV VNV
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The text is by Robert Grabhotn of The Grabhorn Press. The title word CENTAUR is
 reproduction from original patterns used in making the matrices for Centaur, The
inicial and the designer's mark are from original drawings by B. R. This specimen
is printed on Worthy Charta in October 1948 by Taylor & Taylor, San Francisco.
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Forest Hills, Long Island

Copperplate Gothic
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Soda Fountain
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type revivals go mainstream:
Morris Fuller Benton

Showdown at the printers!!!

C e nt u I‘y S C h O O lb O O k C h e l t e n h am B 0 l d ;ﬂ;ﬁ;ﬁ&efﬁ’[ﬁ?m favor FranklinGothic over News Gothic in their work.
designed by 1902 FRAN KLI N

Aa QqRr picesis Felles Rentce mae GOTHIC
American Type Founders Company M or rl S Fu I I er B en to n
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- 1 903 - The Lo o | Sans-Serif Type G Oth ’ c
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' :‘:::::::’::: """"""" e Femnereee | S @ FElatively Doldtypeface, Franklin Gothic
Morris Fuller Benton (1872 — 1948) was an influential American typeface e e o, S i e e oy
l I l I ’ r | l | l ’ I. u | l ° designer who headed the design department of the American Type Founders, N EC ES ITY e suved 10 Contrast regular News

for which he was the chief type designer from 1900 to 1937. Benton was . . -
America's most p olific type d signer, having completed 221 typeface IS THE MOTHER OF Benlam’n Frank”n’

ranging from revivals of histor: lmodl like ATF Bodoni, to adding new INVENTION

Gothic which did not have a complete family.”

weights to existng faces such as Goudy Old Siyle and Cheltenbam, mnd 6 || et a p"ntef 'talic on 1910
designing original designs such as Hobo, Bank Gothic, and Broadway. Benton's m-_f;:;‘:mmm:'m:; """""" Son

large family of related neogrotesque sans-serif typefaces, known as "gothics" as S ot e, ?'z.".:'-“:n . #15 best selling ATF's typeface in 1951
was the norm at the time, includes Alternate Gothic, Franklin Gothic, and

News Gothic. These typefaces better anticipated and were more similar to later Fe atu re S

realist sans-serif typefaces such as Helvetica than the other early grotesque -
q g Rchcns, 6 oo 2 Cotl G TG 1o 6 A 1 s Wit 223 a0
types of his contemporaries. vt oo o e i

| B,
ac Museum of Mof’f;;_,_ grt
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scme peits mat proved e
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A B c D EFGHTIIJKIL S amsee Sz | TIME

i | S soulless vorsion® =Sir STARBUKS
O 1 2 3 4: 5 6 7 8 9 MNOPQRSTUVWXYZ = 3 S = MAGAZINE | THE DARK KNIGHT

Lz 3 4567890&!1§7:;7"() Franklin Gothic can successfully cover a high range of tasks
"While some types come and go, Franklin Gothic goes on forever.”

Bank of America
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Tkl CEINTALIR TYPE

by
BRUCE ROGERS

Being the desi gn of which The Metropolitan
Museum of Art in New York enjoyed for many
years the exclusive use, and which more re-

cently has been employed for the monumental

@{ BIBLE 1%

designed by Bruce Rogers and printed at the
Oxford Universi ty Press, England.

.

Continental Typefounders Association

Incorporated
228 East Forty-Fifth Street
New York City
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CEENTAUR

« AND ARRIGHI »

60 POINT TITLING

g1 IS NOW EASY TO OBTAIN

72 POINT

Centaur Roman of Bruce Rogers

& Arrighi Italic of Frederic Warde

in foundry metal, in all the existing sizes.

6 poINT

THE STORY OF THE MAKING OF THIS CENTAUR TYPE PROPERLY BEGINS IN VENICE IN THE
ifteench century, i spite of Beuce Roges’ it n the twentiech; for in 1470, Nicols Jenson's
fine reonan e s e appescance.

o ob and darded that be wold r-sswehen
ard i ATRee was oy ot sre rom which s e
st a1 ofthe i enery, o whom Ny Jnmn
o 1470 1476. This e 3 b
SCALS, AND DRAWING IT OVER MANY TIMES MIGRE | AGAN DESIGING MY OWN LETTERS 30 THAT THGUGH | THINE

10 POINT
1 MASTERED THE ESSENCE OF IT, I DID NOT COPY IT SERVILELY;
i fact my roman type, especially in the lower case, tends rather more to the gothic
than does Jenson's.” Morris was correct. His type was quite different, It might be
doubred that he had ever scen Jenson’s type except ina worn and over-inked specimen.
But Morris did send his followers and disciples to his source. The most successful
of these were Cobden-Sanderson and Emery Walker, whose Doves Press type is much
CLOSER IN COLOR TO JENSON'S; BUT IN ADDITION TO ITS MONOTONOUS
evennessof madelling, it is marred by an ey-catching lower-case y," We now come, with erors of
omission only, L it to Brice Rogers” strggls with the noblest Roman of them all. In 1903,
whil a th Riverside Press, be produced Sir Walter Ralegh's *Last Fightof the Revenge at ta,”
SET IN A TRIAL FONT OF THE TYPE WHICH LATER BECAME KNOWN AS MONTAIGNE
14 pOINT

FROM ITS USE IN THE ESSAYS OF MONTAIGNE
issued in 1903. The Montaigne seemed indeed a noble Roman,
with none of the defects of its predecessors, or of its progenitor,
but evidently not to Mr. Rogers. His dissatisfaction is better
stated by himself: “The type known as Montaigne, for which
I HAD BEEN SO LARGELY RESPONSIBLE, HAD MET HIS
[Alfred W. Pollard’s) warm appreciation; for in those days we all liked

beavier and cruder types than our reconsideration of the matter now leads

SOME OF US TO PREFER. IT MAY
be that my eye reacted earlier than most
from the type made popular in the nineties
by the so-called revival of printing; at any
RATE MONTAIGNE SOON SEEMED TO

me unsatisfactory, and I began to consider means for

36 PomT

IMPROVING UPON

it; but for various reasons

ALMOST TEN YEARS
had passed before actual work

8 poINT

UPON A REFINEMENT OF IT WAS ACCOMPLISHED, IN THE TYPE WHICH IS
now known as Centaur.” Centaur gets its name from the title of the book in which it was first
used:

which were given away. Today, in the rare book market, it commands 4 price exceeded by few,
if any, of even Rogers' most elaborate productions. The fame of this book, however, in spite of
ITS EXCELLENCE AS AN EXAMPLE OF THE WORK OF AMERICA'S FOREMOST BOOK
desgner ess on theft that it was the first e of  type tha bas since beem mpleyed sccssfully o cnly by
Rogers, but by ctber printers as well in 50 many notable volumes. From that first cwtting of 1915, wntil s
compleion as & series i 1929, individul lettrsof Centaur have ndergone modification and frprovement,
ITS FIRST USE IN A BOOK WAS IN THE 14 POINT SIZE; AND IT WAS LATER USED IN THIS SIZE
11 POINT

SEVERAL TIMES BY ROGERS IN BOTH ENGLAND & AMERICA.
In 1929, matrices for all sizes, from ten to seventy-two point, were made by
the English Monotype Corporation, thus for the first time making Centaur
available to printers everywhere. Since then the smaller and odd sizes have
also been issued. Although a typefounder's specimen seems an odd place for
Carl Purington Rollins’ pungent comment on the availability of Centaur, I
CANNOT REFRAIN FROM REFERRING TO IT HERE BECAUSE OF THE
implied challenge to its prospetive sers. I quate only in part: “Mr. Regers fine roman
bas now been cut for the monotype machine by the English bouse. This s a situation not
AT ALL COMMENDABLE. ONE OF THE CONDITIONS OF MODERN PRINTING SEEMS

16 ponr

TO BE THAT EVERY PRINTER, ANYWHERE,
shall be able to buy any type face which exists, whether
he knows how to use it or not. I am no believer in any
kind of censorships, but I believe ﬁrmly in what James
Truslow Adams has so recently pointed out in ‘Harper's’
THAT WHICH EVERYONE CAN GET TOO EASILY
ceases to bave value for anyone.” Nevertheless, counting the years

SPENT ON THE MONTAIGNE,
it is evident thata great book designer
and craftsman has devoted most of his
MATURE YEARS IN GIVING US A
letter built on the best traditions of calligraphy

42 PoINT

& TYPEMAKING.
This about Centaur
WAS WRITTEN BY
Daniel Berkeley Updike:

9 POINT

“IT APPEARS TO ME ONE OF THE BEST ROMAN FONTS YET DESIGNED
in America and, of its kind, the best anywhere.” Mr. Rogers' own modest imputation of
unoriginality must be ignored since complete originality of letter design is of doubtful
merit oc even attainability; and the success of his endeavor is admitted when he says:
“It will be seen that no claim for originality can be put forward for my type; neither is it
an accurate reproduction of Jenson's letter. Having no reputation as a designer of types,
1 HAVE ENDEAVORED ONLY TO PRODUCE A CLEAR AND A LEGIBLE LETTER
thet mey be used k dern works itk 4 toitulf.”
Sinee an italic letter was seguire to accompany the Centaur and because Mr. Rogers considered bimslf
incapable of designing a suitable one be selected, as a companion face, a type wich Frederie Warde bad
ADAFTED FROM A LETTER OF THAT EARLY SIXTEENTH CENTURY MASTER OF WRITING,

12 POINT

LUDOVICO DEGHLI ARRIGHI DA VICENZA.THIS TYPE IS
known as Arrighi. Undoubtedly Mr. Warde's original intention was
the creation of  cursive lecter for independent use; that s, it was not
meant to accompany a roman, and as such ic offers grea possibilities,
especially when generously leaded. That it also happily combines wich
CENTAUR GIVES THEIR POSSESSOR A DOUBLE-EDGED TOOL
The virtues of Centaur are manifest in the many works of distinction in which it
has been wsed. It was originally designed only in the size bere sown in 16 point
AND THERE IT APPROXIMATES, IN MY MIND, MORE EFFECTIVELY THAN

18 porvT

ANY OF ITS FELLOWS, THE EFFECT OF
the work of the great Venetian, Nicolas Jenson. A
careful examination of individual lecterswill reveal
THAT, IN THE LARGE SIZES OF MR. ROGERS’
Centaur the calligrapbic qualities of the lower case become

30 POINT

MORE APPARENT & THE
capitals are positively majestic.
ITS FAULT IS AVIRTUE &
makes Mr. Rollins’ coricern trifling; it

48 poINT

JUST CANNOT
lend itself well to

COMPOSITION
of the mean and cheap.

This is 6o-pt. Centaur. The largest Arrighi is 43-pt.
ABCDEFGHIJKLMNOPQRSTUVWXYZ

This specimen broadside, designed by Bruce Rogers, was set under his direction
in the composing room of Mackenzie & Harris, Inc., Typograpbers G Typefounders, at
659 Folsom Street, San Francisco, where you now can obtain these types in all sizes,
in fonts, cast in foundry metal, and in machine-set or hand composition to order.

PEVEVEVEVEVEVEVEVEVEVEVE VNI

\
B R

The text is by Robert Grabhoen of The Grabhorn Press. The title word CENTAUR is
a reproduction from original patterns used in making the matrices for Centaur. The
initial and the designer's mark are from original drawings by B. R. This specimen
is printed on Worthy Charta in October 1948 by Taylor & Taylor, San Francisco.
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Forest Hills, Long Island

Copperplate Gothic

SAVINGS & LOAN

Kenner ley Old Style
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Trajan
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Arts and Crafts



Cheltenham Bold

designed by

Morris Fuller Benton
for the

American Type Founders Company

1903 -

Morris Fuller Benton (1872 — 1948) was an influential American typeface
designer who headed the design department of the American Type Founders,
for which he was the chief type designer from 1900 to 1937. Benton was
America's most prolific type designer, having completed 221 typefaces,
ranging from revivals of historical models like ATF Bodoni, to adding new
weights to existing faces such as Goudy Old Style and Cheltenham, and to
designing original designs such as Hobo, Bank Gothic, and Broadway. Benton's
large family of related neogrotesque sans-serif typefaces, known as "gothics" as
was the norm at the time, includes Alternate Gothic, Franklin Gothic, and
News Gothic. These typefaces better anticipated and were more similar to later
realist sans-se rif typefaces such as Helvetica than the other early grotesque
types of his contemporaries.
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Morris Fuller Benton
American Type Founders, 1900—1937

Century Schoolbook
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Showdown at the printers!!!

Most designers, however, favor FranklinGothic over News Gothic in their work.

BREAKING NEWS

1902

AMERICAN TYPE
FOUNDERS

FRANKLIN
GOTHIC

Morris Fuller Benton
Franklin News
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Franklln Gothlc can successfully cover a high range of tasks

"While some types come and go, Franklin Gothic goes on forever.”
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Beginning in the later part of the Arts & Crafts movement we
witness the introduction of a new approach to visual art and
design—one that replaces literal interpretation with personal
perspective and visual expression as the primary objective of
creative endeavor. This shift positions the imagination of the
creative as the driving force dictating visual form.



INn 1853, Japan ended a period of
Isolationism that lasted for over 200
years.






UKIyo-e prints
Pictures of the Floating Worlad

Edo period, 1603 — 1868
during the time of Sakoku
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Kitagawa Utamaro
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1830—1832

Katsushika Hokusa




Ando Hiroshige, 1797—1858
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Van Gogh Mary Cassatt Eugene Grasse
1887 1890 —91 1896
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ART NOUVEAU

1837—1901




Eugene Grasset
Paris, 1871

31, RUE BONAPARTE, PARIS (DU 5 au 25 AVRILY
DES 5 FR. LE MARDI — . FR. LES AUTRES JOURS.

‘SANIHTYN 3070 = ‘$ANDLLSILNY SAHDIAIV

INVA ANLION INYH

snuvd 't

EXPOS]TION‘:'E"';:‘E . G R AS S E I (RS ermewil |

Fac-similé d'une alfiche dessinée par E. Grasser. (Malherbe, imp.)




Aubrey Beardsley

London, 1891
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Toulouse Lautrec
Paris, 1882
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L. Hnd first of the kindred of Drothgar &

| P s = ) H T we of the Spear-|p

4| B «\ Danes of yore days, so[[IPL S\ 4]
' wasit @ That welearn'd b/ —
5 of thefairfameofKings |/ A= ,
: 4 of the folks ## Hnd thel) )
h 6’ atbelings a-sfaring in|j{\
SR framing of valour FOft INNEXR %

S22 then Scyld the Sheaf-|R

il son from the hosts of the scathers @ from

kindreds a many the mead s settles tore @1t

flwas then the carl fear'd them, sithence was

be first # found bare and all-lacking; so
solace be bided & Wax'd under the welkin
in worship to thrive & Until it was so that |

d| theround-aboutsitters @ Hlloverthewbale: [§
M| road must bearken bis will #FHAnd yield bim |}

the tribute. H good king was that.
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Y whbom then thereafter a son
was bczottcnﬁ H youngling
in garth, whom the great God

L\ sent thither & To foster the N

; itt _/i folk; & their crimemeed be felt ||{IR
2 X&) /2 The load that lay on them |[AN
V| while lordless they lived #F for a long while |B
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S Artists as Craftsmen. No. I.

Sir Frederic Leighton as a Modeller.
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The Growth of Recent Art.
By R. A. M. STEVENSON.

A New Illustrator : Aubrey
Beardsley. By JOSEPH PENNELL.

Spitalfields Brocades.
By LASENBY LIBERTY.
Designing for Book-plates.
Spain as a Sketching Ground.
By FRANK BRANGWYN.
The Newlyn Point of UView.
The Grafton Gallery.

By C. W. FURSE.
News of the Month, Reviews, ¢, &,
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By R. W. MACBETH, A.R.A, s
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Charles Ricketts
London, 1889

¥+ THE VALE SHAKESPEARc
M.D.CCCC. .

T TRA
GEDY-OF
anNlry:
AB-CLEO
PATRA-=-

HACON &
RICKETTS. 2

CLEOPATRA.

m

ACT ||| GCENEIL Alexandria. A room in Cleo-
patra’s palace. *§e Enter Demetrius and

Philo. »@e
e PHILO.

NG

but this dotage of our general's

O'erflows the measure: those his goodly

eyes,

That o'er the files and musters of the war

Have glow'd like plated Mars, now

bend, now turn,

The office and devotion of their view

bl‘}.mn a tawny front: his captain’s heart,
hich in the scuffles of great fights hath

burst

The buckles on his breast, reneges all

temper,

And is become the bellows and the fan




%@ THE LIST OF BOOKS PUBLISHED BY
MESSRS. HACON & RICKETTS, AT THE
& THE FOLLOWING BOOKS ARE PRINTED
IN THE VALE TYPE, WHICH HAS BEEN
SPECIALLY DESIGNED TO ACCOMPANY
THE DECORATIONS & ILLUSTRATIONS,
DESIGNED AND CUT ON THE WOOD BY
CHARLES RICKETTS, & OTHER ORIGINAL

ENGRAVERS. x5 %5 D D D D D S
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Alphonse Mucha
Paris, 1888
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As art nouveau progresses, we see artists
and designers beginning to break away
from past motifs and inspirations and
embracing a distinct stylization based on
personal expression and interpretation.
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Maurice Verneull
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Hector Guimard
Paris, 1882
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Henry Van de Veld
Brussels, Paris, 1892—1936
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American poster artists
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J.J.Genld Jr.

Louis Rhead Maxfield Parrish

Joseph Gould
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Ethel Read
Boston, 1896

ARABELLA AND
ARAMINTA STO-
RIES BY GERTRV-
DE SMITH WITH
XV PICTVRESBY

PIs Baghy’s new Nover

ETHEL REED® @ 2R

el TN

1BOSTON®®COPE
LAND AND DAY ¥
PRICE $2.00 NET
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Jugendstil, 1896 —1940, Germany
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Miinchner illustrierte Wochenschrift fiir Kunst und Leben. — G, Hirth's Verlaz in Miinchen & ei,'-zi.g;

Miinchets Ulusssrie Wecheneokell for Bunsund Leden, — 5 Hind's Yeabg in Manchea & Lolpaig

Minchner illustrierte Wochenschrift fir Kunst und Leben.
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Miinchner illustrierte Wochenschrift fiir Kunst und Leben. — G. Hirth’s Verlag in Miinchen & Leipzig

s \ A http://digi.ub.uni-heidelberg.de/diglit/jugend1899_1/0279 "D“"‘i‘i‘a ? i ;
Miinchner illustrierte Wochenschrift fiir Kunst und Leben. — G. Hirth’s Verlag in Miinchen & Leipzig. HEIDELBERG © Universitatsbibliothek Heidelberg Miinchner illustrierte Wochenschrift fiir Kunst und Leben. — G. Hirth’s Verlag in Miinchen & Leipzig.



Starting in the 1700s, thousands of objects
arrived in Europe In the aftermath of colonial
conquest and exploratory expeditions. They

were exhibited in prominent cities throughout

Europe including Paris, Berlin, Munich, and

London.
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Nigeria

Zimbabwe

lvory Coast



At first, these works were seen as artifacts rather than art
and eventually categorized within the space of “primitive”
art. Yet within this non-Western perspective was a catalyst
that would eventually significantly impact the prevailing
approaches to art and design. Many of the pioneers of the
avant grade movements of the early twentieth century were
heavily influenced by the graphic dynamism, and
sophisticated stylization of form that was so central in the
approach of traditional African art.



/ 3 ﬂ-‘ﬁ.‘\‘-.vhw:;\‘
P\

——
(s

J .
.I'.‘
¥ § o
\n.... .‘.) / )
' - !
SO Ny 77 a8
£
R
S

N\ 2
Nl
: =4
S UCOR

S VO

o

! o

i 3 ‘%‘,\.\\j f ,\
L

textile woven from palm fiber
from the Kuba people, Central Africa, 19th—20th century



wood and metal sculpture
from the Fang people, Central Africa, 19th century




wood sculpture with beads
from the Baule people, Ivory Coast, 19th century
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Extreme stylization
Bold use of pattern
Integration of geometric abstraction
Use of design elements as personal symbols of
meaning
Design as a means of self expression
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For over a thousand years, western art had been preoccupied
with, naturalism, realism, and accurate visual representation.
Creative participation had been rooted in a value system
based on illusion, replication, and applied human labor.
Creative approaches outside of this narrow perspective
eventually infiltrated the consciousness of the leading creative
iInnovators of the day and, combined with the signifiant
iInstances of evolution and change occurring around the globe,
became a catalyst for ushering in a new way of interpreting
the practice of art and design.



The Age of Revolution: 1770’'s—1850’s
French Revolution: 1789
American Revolution: 1775
Revolutions of 1848
American Civil War: 1865
World War 1: 1914
Russian Revolution: 1905,1917, 1918
The German Revolution: 1918
The Great Depression: 1929
World War 2: 1939
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QUESTION:
1. Within our current contemporary culture, what ways are

we looking to the past for inspiration for the future?

2. Within our current contemporary culture, what ways are
we breaking from the past and rejecting previous
definitions, systems, and values for the sake of creating a
more ideal future?

Minimum 200 words for each question



Juliet Shen
Artist, Designer, Typographer
Seattle




awlgiw ) OUg;irol)

V)2 jlac Ul ula
guod <lawl Il @)ruswll Uloc Ulhah
vl Guioa <lay

387-International flight

> 1o e jol
- 7. ' Som [
Uodio 32y (19 loa 29 (o uiiwlg yas o

AwanZaman

Introduction
by Beth Culiom
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; matrix of
i eblock of raised meta| type, Whose Patterns ang
S the intuitive shadow from Which to begin the detail
and imagjneq landscape. :



Lushootseed
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ti?a? di?a? ?acittalbix” ?al ti?id
tuha?k” d%ix"bid ¢ad. g'al tus?asdadlils
?al tudi? sqx‘abac. d(i)4ax’ tu?uX:
tudadlil. g'sl Xux"i?x"i?. g'sl di¢
tudax™?uX’s alg'a?. g'sl tudadlil alg's?.
gel absbadbada? alg'ea? absbadbada?
alg'a?. g'al ti?id4 ?idluX bada?s alg's?
gal 2asqupqup. ?asqupqup. x"i?
gajasads gadax'u?ibass. g'al day
ti?3? cal'¢alsss.

t(u)asdadlil +i?a? yal'yalabs ?al tudi?
qix” sqx“abac ?al t+i?7s? padhadab g“sl
latsil. g“al ?alil ti?i4 Xusqil ?s

1i?a? di?a? s?uladx; ti?a? di?a? Xx"ay?.
tul'?al g“al lasabalik’alg'a? 7s ti?id
balas?uladx” ?i ta biacs sux™i?x"i?s

alg“'a?. Lushootseed Sulad

g“al 2alilax” ti saditils dx“?al k“i satsils.

gal #u?aXax” alga?. fubabalk’ax”
alg“a? dx“?al +i?a? di?a? &it #qucid 22
ti?2? di?a? s?ilucid ?a dx'qalb. ?al
k"adi? tus?asfallils alg“s?. tul?al g'al,
g'al 2aXtx"ax” alg“s? ti?a? stabs
alg'a? ?al ti?e? dadatu. g'al
7u?abgasax” alg'a? ?al ti?a? qx"abac
?al 1i?a? stk ab. Lushootseed School

Excerpt from "The Legend of the Boy Who Could Not Walk,"
as narrated by Emma Conrad (Sauk-Suiattle).




