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Traditional Japanese

Art & Design
Edo period 1605—1868




Traditional African

Textiles & Sculpture

European Colonial Expansion
17(00°'s—1900’s




Avant Garde

movements
1900—1920’s




Bauhaus
1919—1933




Swiss Design

Curriculum
late 1800°'s—1900’s




\World War 1
1914—1918

S5( billion dollars
S million casualties




World War 2

1989—1945
over 1 trillion dollars

over 80 million casualties



atomic bomb dropped on

Nlagasaki and Hiroshima in
August of 1945

over 220,000 casualties




Global influence
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Art Deco
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Bauhaus
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THE NEW TYPOGRAPHY

san serif letterforms
asymmetrical layouts
grid based layout
no decorative elements
dynamic use of space
stylized geometry
integration of systems



Swiss Style

«cWERBE

MUSEUM BASEL M u B [l

WETTBEWERB
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| UES B 90 |
§e s 3*# WANDER
:rlmsl;w:::)mm zlrlnl :~S r':‘.Es:BB:LTB:sBIS

I.LMARZ 1928
I0-12" 8 14-19*"

 amsslellung 2.—30. angus 1931 |
peiiiinel  10- 12 14 18 ohr |
sonniag - —l? uhr |

IM KUNSTGEWERBEMUSEUM DER STADT ZUERICH

AUEN VOM 12.BIS 26. FEBRUAR




International Typogra

ie
grosste
Stadt

Deutsch
lands

'E_}as.Iethp, I
reilic iele
1959

19.-31. August

Im
Rosenfeldpark

phic Style




International Typographic Style

Inflatable Sculpture Thedewish  KipCobum Otto Piene
Museum: Charles Frazier VeraSimons
NewYorkCity DavidJacobs Susanlewis
July 2ndto Wiliams

August 24th

Nihon Buyo

UCLA
Asian Performing Arts
Institute 1981

Los Angeles
Washington, DC.

New York




International
Typographic
Style




Germany &

Switzerland
post WW2, 1950°s—1970’s



design as a socially useful and important activity
personal expression and eccentric solutions rejected
more universal and rational approach to solving problems



civic and cultural events

identity systems
information graphics



rejection of geometric san serif letterforms
rejection of stylization or self expression
grid based layout
no decorative elements
dynamic use of space
integration of systems
rational layout
design in service of content
objective approach to design
neo—grotesque san serif typefaces



neo-grotesque san serifs



Univers, Adrian Frutiger, Derby & Peignot, 1957

U u

45 Ligim &/ Condenzed

Dbligne Light
57
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5 Light
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55 Haman
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49
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eatendzi QL gz Dolique Candented
51 Bl 55 gl 59 tuld 57 Condenced
trrnnded Ghhique Othgue Bold
i1 Hlare rptunner 71 Blacy 75 Blark 15 Black

Obligue

toterdzd Ohlnge

85 Extra Black
Oblique

B85 Estea Black

93 Extra Black
Frended Oblique

9% Extra Biack
Extenderd

39 Thin
Ulra Cond
47 Cond 19 Light
LightGhhique  Ulra Cond
57 Candg 59
Oblique Ulira Cand
67 Cand
Bold
Obhque



Univers, Adrian Frutiger, Derby & Peignot, 1957

Univers Light 45

Univers Light Oblique f i Univers .

Univers 55 F o Univers Univers U n Ive rS
Univers Oblique |:Tr;;_::;s Univers Univers

Univers Bold 65 'f‘}fé Univers Univers o

Univers Bold Oblique S s Ueivers U Nnivers
Univers Black 75 2;"-:?:: Univers  Univers

Univers Black Oblique :nf'::‘ Univers Univers U -

Univers Condensed Light . :,’_“ Univers Univers n I ve rs

Univers Condensed Light Oblique
Univers Condensed

Univers Condensed Oblique
Univers Condensed Bold

Univers Condensed Bold Oblique
ez s Canclased Thin 25

Univers Ultra Condensed Lipht 43

Univers Ultra Condensed 59

wvars  Univers  Univers -

= s uevers U NIVEFS
gnivers — (nivers  Univers

vnivars Univers Umnivers

Univers Univers

Univers

0 A L e L R R LR R e e i A
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Univers Extended 53 ;.;»

Univers Extended Oblique o i

Univers Bold Extended 63 i n I V e r S
Univers Bold Extended Oblique LA

Univers Extended Black 73 2

Univers Extended Black Oblique = o

Univers Extra Black Oblique o

Univers Extra Black 85 :9

Univers Extended Extra Black 93 2

Univers Extended Extra Black Obligue



Helvetica, Mlax Medienger
Haas Type Foundry, 1957—Stempel Foundry, 1961

Helvetica 35 [nhin
Helvetica 45 Light
Helvetica 55 Romain
Helvetica 65 Medium
Helvetica 75 Bold
Helvetica 85 Heavy
Helvetica 95 Black




Helvetica, Mlax Medienger
Haas Type Foundry, 1957—Stempel Foundry, 1961

Helvetica Light

abcdefghijkimnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ HM Government

1234567890! @ £$%"&*()

ngcéMaigfghijklmnopqrstuvwxyz Why the Government believes
ABCDEFGHIJKLMNOPQRSTUVWXYZ that voting to remain in the
1234567890! @ £$%A&*() European Union is the best

decision for the UK.

Helvetica Bold

abcdefghijkimnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1 23 4567890! @ £$% N &*() The EU referendum, Thursday, 23rd June 2016.




Helvetica Neue, 1983, Linotype

—evetica Neue 25 Ultra Lignt
Helvetica Neue 35 [hin
Helvetica Neue 45 Light
Helvetica Neue 55 Roman
Helvetica Neue 65 Medium
Helvetica Neue 75 Bold
Helvetica Neue 85 Heavy
Helvetica Neue 95 Black




information



Anton Stankowski, Zurich, Stuttgart, Ulm, 1929—1990




pure form to communicate complex ideas and information

William Pickering, 1847



pure form to communicate complex ideas and information

El Lissitzky, 1920
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Otto & Marie Neurath, Gerd Arntz
Isotypes, 1920°'s—1940’s

Annual Production
_ Tubes | fillings, Tobulars, ard Soecals | shell Forgings
_v.i_g_:' o2ty |

Squarss :

One i3 only &ble to say :
2 is greater than |
B is greater than A

-

BE——

Circles

Cne is only able to say :
2 is greater than |
Ads ), of 1
Bisd/, of 2

Four-sided forms put
together from umils

One is now able to say :
2 ie twice as great as 1
Ads 3, 0f 1
Bis 3/;of 2
Ais*/,of B

. . TR

Groups of signs
Une is able to say @
Group 2 is twice as great as group 1
Number of men is 3/, of 1

(number of women 2/, of I)
Number of men is %/, of 2
(number of women 3/, of 2)

Number of men in 1 is #/; of number of men

in 2
Number of women in 1 i3 '/, of number of
women in 2

PI1cTure 35
97 D .

P

»




Otto & Marie Neurath, Gerd Arntz
Isotypes, 1920°'s—1940’s

How Long Do Animals Live ?

iy, B
el Yo
i i}

\R}Rh

Each figure 1 million soldiers
{ollod, wownded, others returning home|

asomea

Great War 1914-18




Otto & Marie Neurath, Gerd Arntz
Isotypes, 1920°s—1940’s

“ gemiddelde aantal
| in de laatste 2 jaar

™

sleepboten




Gerd Arntz
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_adislav Sutnar, New York, 1939
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_adislav Sutnar, New York, 1939
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_adislav Sutnar, New York, 1939
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Egyptian Cylinder Seals
2496—24835 BC
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China, M100—771BC
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th—3rd century BC

Syria

ICIa

Phoen



Roman Empire, 1st—5th century AD




Roman Empire, 1st—5th century AD




Jerusalem, 1st century AD

......

© 2015 J. Nelson Kraybill



—19th century
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Fust & Schoeffer e Aldine Press
William Caxton
1457 1500

140(
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Geoffroy Tory Frellon Brothers Chiswick Press
1524 1535 1898
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Japan, Edo and Meiji Period (1800’s)

Kawanabe Kyosai



Japan, Edo and Meiji Period (1800’s)

Jakuchu Ito Ohara Shoéson



The Vienna Secession, 1897
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A.L. Rich Peter Behrens L_Lucien Bernhard
1890 1907 1910



Anton Stankowski, Zurich, Stuttgart, Ulm, 1929—1990

Kreissparkasse
Esslingen-Ndrtingen
1984 - zehn Jahre



Anton Stankowski, Zurich, Stuttgart, Ulm, 1929—1990

)é s E l Forschen, entwickeln,
produzieren!

1061

Standard Elektrik, 1960

>}ZSEI.

STANDARD ELEKTRIK LORENZ

Swttgart-Zulfenhausen

Zu den fUhrondon deutschen Firmen der Nachrich-
tentochaik gehort die Standard Elektrik Loren: AG
Mier forschen, entwickela und produtioren in 18
Werken mehr als 26000 Moaschon fir dio ganze
Nachrichtentechnik:

Fernsprechtechnix . Mochfrequenztechnik . Tele-
grafeatechnik . Ruadfuni:und Fernsehtechnik. Elek.

Stuttgart-Zutfenhausen

tronische datenverarbeitende Systeme - Signal und
Sicherungsaniagen - Stever-, Med. und Fernwirk-
tochnik . Rohrpost- und Forderaniagen - Kabeltech-
nik . Eloktrische usd oloktronische Bauvelomente.

Standard Elektrik Lorenz AG - Stuttgart
* ... die ganze Necheichlentechaik |
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Anton Stankowski, Zurich, Stuttgart, Ulm, 1929—1990




Anton Stankowski, Zurich, Stuttgart, Ulm, 1929—1990

BERL'N =3 M " BERUN
Berlin-Layout | BERLIN - |

BERUN Perspektiven

Mm der BERLIN

Stadtentwicklung

City of Berlin, 1968

first modular logo system
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Emil Ruder, Basel, 1947

. November 19689 Ausstebung Taghch
bts Gewerbemuseum 1012 und 4.7 Ul
20. Janwar 1960 Basel Ewtritt fre

1960

die
grosste

Stadt
Deutsch

A amuscum Base

3.26 Mal 1963

Toglich ged!ingt 10-12 und ¥4-7 Ul an s
Mttwoch auch 20-22 Ul

Eintritt fred

19635



Armin Hoffman, Basel, 194(¢

Basler
Freilichtspicle
1959

19-31 August
im
Rosenfeldpark

Lewerbemuscam Basc
Vasstellenn

Das Holz als Baasmoff
O Sepremher tis 5. Okiobe:
Tughch geoffnee:

1200 12 und 14 bis 18 Uhr

Eiarsire froi

1959




Armin Hoffman, Basel, 194(7

TENFPEL
| -
Ja\—

LA
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4

Kunst

halle

Basel
Tempel und Teehaus
inJapan
Ausstellung im
Gewerbemuseum
Basel
taglich getifinet

4.Maibis 31.Mai
10-12 und 14-18 Uhr
Eintritt frei

1948 1957 “ o
1957 1965



Armin Hoffman, Basel, 194(¢

Armin Hofmann
Logotype for the

Basel Civic Theater
1954



Josef Muller Brockmann, Zurich, 1936

beethoven

loahaie grosser sool
diceslog, den 22, lebrwar 1055,
20195 ulw
4 o1zphonrort
de lonhzlie-getolechatt
eilung cadaschuicht
WUt Wrti0as) SEAANAARAN

beeheven ouvertuee rucondlon. cp 62
whdlidonce:! b Jdur oo 31
siabente sinicnia v a-0ur, 0p. W
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SArien £A . 350DK Y50

1955

1960

das freundliche Handzeichen

e

schiitzt vor Unfallen




Josef Muller Brockmann, Zurich, 1936
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Neue Grafik
New Graphic Design
Graph_‘i
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Neue Grafik, 1958—1965

Neue Grafik
New GraphicDesign
Graphisme actuel

- ———— . -

- = oo g

Ne

e e 8 -
e Ve 4 - —

MNY
dichard P.Lohce EWE/VEE, Zurich

: {ars Neuburg SwB vS5, Zarick
e b MNY

1ars Neuburg SWD VS5, Zurich
Zinst Scheidegger SWE, 2drick

v BIll swe, Z0rich

iditcrs and Managinrg E.d|l0's
iditeurs ot rédaction

Sruch Verlag
Yirtirg Fublishing
woerimerio Edition

Graphis

Neue Grafik

rag

. 4 AR L . O
erwandte Gebiale
récheintindeutscher,engl scherun
raniésischwr Spracho

Der SinfluB der modernen Kunst aul
0 20itgenoesische Grafk

ndustr a-Grafix

cto-Experimente fur die Grafk

Die basten reuzeithch gestaltetan
bchwaizer Plakate 1831-1667

epariment Wi und die Ausbilduny
Has Grafibers

Die urbokan e Gegenwarts Eire
hiematische Schau dus Warenhau se
Blobus, Zorich

nzelnummanr Fr. 15«

D g, it Ol YOG, oU
Millar-Brocemann swHd/'VEG, Zuris
ans Neulurg SWA/VSG, Zinich
sarlo L. WVivarelli SWB/VEC, Zarich

erleg Otto 'Walter AG, Olten
Bthadiz/ Switzerland 'Sulase

2 act

icD

design and related sub ecis
Is53uedinGerman, Englishanc Frerc
language

Conterts

Introduction
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Grid Systems, 1981
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LLora Lamm, Milan, 1950°s—60’s
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LLora Lamm, Milan, 1950°s—60’s
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LLora Lamm, Milan, 1950°s—60’s
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Giovanni Pintori, Turin & Milan, 1930°’s—1980’s
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Giovanni Pintori, Turin & Milan, 1930°’s—1980’s
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Giovanni Pintori, Turin & Milan, 1930°’s—1980’s
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World \War 1
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1950
Nazi party rises to power, begins

campaign against Jewish citizens



1929—1959
The Great Depression
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RURAL ELECTRIFICATION ADNINISTRATION

_ester Beall, New York, 1935
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Alexander Rodechenko, 1924



The rise of the Nazi regime in Europe created one of the greatest
transitional migrations of intellectual and creative talent in history.
Walter Gropius, Mies VVan Der Rohe, Marcel Breuer, Herbert Bayer,

Laszlo Moholy Nagy, and Herbert Matter, Jean Carlu all fled to the US
importing the perspectives and approaches of Europe’s avant grade and
the Bauhaus. The US was in a time of great turmoil—attempting to come
out of the great depression and entering in a global conflict. Many of the

groundbreaking creatives who were immigrating form Europe took
positions as educators in the US.



Alexey Brodovich, New York, 1930
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Alexey Brodovich, New York, 1930
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Paul Rand, New York, 1936—1985
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Paul Rand, New York, 1936—1985
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Paul Rand, New York, 1936—1985
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Paul Rand, New York, 1936—1985
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Bradbury Thompson, New York, 1958
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Cipe Pineles, New York, 1930
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Alvin Lustig, Los Angeles, 19536—1955
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Alvin Lustig, Los Angeles, 1956—1955
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Saul Bass, Los Angeles, 1950
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Saul Bass, Los Angeles, 1950
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Saul Bass, Los Angeles, 1950
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Saul Bass, Los Angeles, 1950




Muriel Cooper, MIT, 1952

A PRIMER OF VISUAL LITERACY
Donis A. Dondis
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Muriel Cooper, MIT, 1952
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Jacqueline Casey, MIT, 1955

American Women Massachusetts October 23-24,

in Science Institute 1964

and Engineering of Technology. For free tickets
A Symposium Kresge call UN 4-6900,
Worm Suns hmcexnct Auditorium ext. 2910

A Waman's Comm timent W a Scentific  Who Weants Womein the Scientific The Cans For crxd Agalimst s
Proleccianatae Casts and Rewards Professions and Why? Employmert of ‘ANomen

1970 1964 1972



Jacqueline Casey, MIT, 1955
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MIT, 1950°s—1960’s

Lowell Instilute Schoo! Special Summer
under the auspices of the Computer Course
Massachusetts Institule of introduction
Technology COBOL Programming

Inflatable Sculpture Thedewish  KipCobum Otto Piene

July 2ndto Williams
August 24th

Arnold Saks, 1968 Dietmar Winkler, 1969  Ralph Coburn, 1972



phototypography




Photolettering, Edward Rondthaler, 1936




Phototypesetting, René Higonnet & Louis Moyroud, 1949
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Morgan Press, 1964
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Herb Lubalin, New York, 1939
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Herb Lubalin, New York, 1939
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Herb Lubalin, New York, 1939
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Herb Lubalin, New York, 1939

Pistilli Roman typeface, 1964



Herb Lubalin, New York, 1939

Eros magazine, 1962



Herb Lubalin, New York, 1939
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Herb Lubalin, New York, 1939

Avant Garde magazine, 1968—191
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Herb Lubalin, New York, 1939

AVANT GARDE GOTHIC X-LIGHT

ANACHHAR
AH LA LN
N R4S S
STTHE UN VA

5 7/7>\
9
: ufé??/)f%){ «/6’ / /j /6023&)2"3 AST Z SLNEW YORW NY 100, 2121 OR D 2638

Avant Garde typeface, 19970—197r



Herb Lubalin, New York, 1939
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